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PREFACE 


Tue History of Greek Sculpture, 600-323 B.c., 
forms one of the subjects of examination in the 
classical school at Oxford. The only collection 
of ancient authorities on this subject available for 
study is that of Overbeck (Die antiken Schrift- 
guellen zur Geschichte der bildenden Kiinste be 
den Grwechen, Leipzig, 1868). Since this work 
aims at completeness, it contains some thousands 
of passages which are not necessary for such 
study of Greek sculpture as is required of Uni- 
versity students, while, on the other hand, it 
provides neither translation nor commentary. 
I have, therefore, at the request of Professor 
Gardner, selected such passages as appeared 
from their intrinsic interest or difficulty to re- 
quire special study by those offering the subject 
for examination, adding some few to which atten- 
tion has been called since the publication of 
Overbeck’s work. As a rule, the inscriptions 
of artists (which may be read in Loéwy’s 75- 
schriften griechischer Bildhauer) have not been 
included, except in a few cases where the matter 
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XXii INTRODUCTION 


its sights which seems to have been tinged by a taste 
for the marvellous, proceed at once to deal with the elder 
PLINY (23-79 A.D.), our capital authority for the history 
of sculpture and sculptors. It is characteristic of his 
great work!, the Natural History in thirty-seven books, 
published in 77 A.D. and dedicated to Titus, the Imperator 
and co-regent, that sculpture and painting find a place 
as branches of mineralogy—since the last five books treat 
of metals, minerals, rocks and precious stones, with their 
uses in medicine, daily life, and art. 

The sections important for our purpose are the follow- 
ing :— | 

(1) xxxiv. 15-48. On the art of bronze-casting, portrait 
statues, famous colossi, &c. 

(2) xxxiv. 49-93. Α history of bronze-casters. Pliny 
opens with a chronological table of the masters of the 
art (v. infr. § 4), followed by special notices of Pheidias, 
Polykleitos, Myron, Pythagoras, Lysippos and his school, 
—with a series of criticisms collected infr. ὃ 2—to which 
are appended short notes on Telephanes, Praxiteles, and 
Kalamis. This takes us to ὃ 71, after which we have an 
alphabetical list of artists and their works extending from 
δὸ 72-83, followed by notes on the Pergamene artists and 
Boethos (§ 84). Pliny then gives three short alphabetical 
lists, comprising 

(2) Aequalitate celebrati artifices sed nullis operum 
suorum praecipui (§ 85). 

(5) Qui eiusdem generis opera fecerunt (§§ 86--00). 
Amongst the subjects enumerated the term ‘ philosophi’ 
frequently appears ; this seems to refer not to statues 
of*famous philosophers, but to portraits of civilians in 
the garb of daily life. 


1 His History of his own Times in thirty-one books is lost. 
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art-criticism, but much valuable information is to be 
gleaned from the Uttérateurs and compilers of his 
generation and that which succeeded it. LUCIAN (born 
125 A.D.) was keenly interested in sculpture of all periods, 
and has left us some just and striking criticisms, of which 
No. 67 isa good specimen. Two of his numerous writings 
may be singled out for mention. The first is the Elxoves, 
in which an ideal beauty (‘ Panthea’) is constructed by 
a synthetic process, four masterpieces of sculpture and 
a like number of pictures being called into requisition. 
The first-named are—the Knidian Aphrodite of Praxi- 
teles, the Aphrodite ἐν Κήποις of Alkamenes, the ‘So- 
sandra’ of Kalamis, and the Lemnian Athene of Pheidias, 
and the special points of beauty in each are noted. In 
[δε Φιλοψευδής, a satire on the appetite for the marvellous, 
the scenery of the ghost-story is laid in a house filled with 
works by the great masters—the diskobolos of Myron, 
the Harmodios and Aristogeiton of Kritios and Nesiotes, 
the diadumenos of Polykleitos, and a realistic portrait by 
Demetrios. 

Before we leave the writers of the Second Sophistic, 
we must mention among other sources ATHENAIOS, 
whose Δειπνοσοφιστής seems to have been published later 
than the death of Commodus (192 4.D.); DIOGENES 
LAERTIUS, whose lives of the philosophers contain 
biographical details of some importance; and KALLI- 
STRATOS, who took up a branch of literature of which 
the two Philostrati were the masters, the application of 
rhetoric to the description of works of art ;—-whether real 
or imaginary, may be and has been disputed. Reference 
is made to his descriptions of statues on pp. 161, 172. 

To the period of the Second Sophistic belong also the 
writings of those among the early fathers of the Christian 
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inaccurate writer, whose interest is merely in anecdote; 
no passage from his writings is included in this selection. 

No mention has been made in this summary of the 
Anthology as a source of information on sculpture. 
Among the epigrams of all periods which find a place 
in it many have reference to works of art, but few of 
these are of any value, since the greater number are not 
descriptive but purely ‘epideictic’ in character. Two 
epigrammatists alone deserve to be named, and both 
belong to the Hellenistic period. These are POSEI- 
DIPPOS (not to be identified with the comedian), whose 
‘floruit’ may be placed circ. 250 B.C., and ANTIPATER 
of Sidon, of whom Cicero (De Or. iii. 194) speaks as 
recently deceased in g1 B.C. 


§ 2. THE CRITICISMS OF THE GREAT 
BRONZE-CASTERS. 


Plin. Δ. A. xxxiv. 54 sqq. (PHIDIAS) primus artem 
toreuticen aperuisse atque demonstrasse merito iudicatur. 
(POLYCLITUS) consummasse hanc scientiam iudicatur et 
toreuticen sic erudisse ut Phidias aperuisse; proprium 
eius est uno crure ut insistere ut signa excogitasse, quad- 
rata tamen esse ea ait Uarro et paene ad exemplum. 
(MYRON) primus multiplicasse ueritatem uidetur, nume- 
rosior in arte quam Polyclitus et in symmetria dili- 
gentior; et ipse tamen corporum tenus curiosus animi 
sensus non expressisse, capillum quoque et pubem non 
emendatius fecisse quam rudis antiquitas instituisset. 
(PYTHAGORAS) primus neruos et uenas expressit capil- 
lumque diligentius. (LYSIPPUS) statuariae arti pluri- 
mum traditur contulisse capillum exprimendo, capita 
minora faciendo quam antiqui, corpora graciliora sic- 
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nisi Mineruam Athenis aut 
Olympium in Elide Iouem 
fecisset, cuius pulchritudo 
adiecisse aliquid etiam re- 
ceptae religioni uidetur: 
adeo maiestas operis deum 
aequauit. Ad _ ueritatem 
LYSIPPUM ac PRAXITELEN 
accessisse optime adfir- 
mant: nam DEMETRIUS 
tanquam nimius in ea repre- 
henditur et fuit similitu- 
dinis quam pulchritudinis 
amantior. 


Cic. Brut. 18. 70 Quis 
enim eorum qui haec minora 
animaduertunt, non _intel- 
ligit CANACHI signa rigi- 
diora esse quam ut imiten- 
tur ueritatem ; CALAMIDIS 
dura illa quidem, sed tamen 
molliora quam CANACHI; 
nondum MYRONIS satis ad 
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are assigned to PHEIDIAS 
and ALKAMENES. PHEI- 
DIAS, however, is thought 
to have displayed higher 
art in his statues of gods 
than in those of mortals: in 
ivory indeed he would be 
without a rival, had he only 
made the Athena at Athens 
or the Olympian Zeus in 
Elis, whose beauty seems 
to have added somewhat 
to the received religion ; 
so adequate to the divine 
nature is the grandeur of 
his work. It is asserted 
that LYSIPPos and PRAXI- 
TELES most successfully 
aimed at truth to nature, 
while DEMETRIOS is blamed 
for excess in this respect ; he 
attached more value to pre- 
cise resemblance than to 
beauty. 


Who is there among 
those who pay attention to 
these minor arts who does 
not feel that the statues of 
KANACHOS are too rigid to 
be true to nature? Those 
of KALAMIS are stiff, it is 
true, but more supple than 
those of KANACHOS ; those 


INTRODUCTION XXXV 


while even earlier sculptors, who are passed over in 

silence by the professional critics, obtain due recog- 

nition. 
84, PLINY’S CHRONOLOGICAL TABLE 
(xxxiv. 49 Sqq.). 

B.C. 

448 ῬΗΙΡΙΑΒ Atheniensis ... floruit ... Olympiade LXXxXIII, cir- 
citer CCC urbis nostrae annum, quo eodem tempore aemuli 
eius fuere ALCAMENES, CRITIAS, NESIOTES, HEGIAS, 

432 et deinde Olympiade LXXXv1I HAGELADES, CALLON, GOR- 
GIAS Lacon, 

420 rursus LXXXX POLYCLITUS, PHRADMON, MYRON, PYTHAa- 
GORAS, SCOPAS, PERELLUS. Ex his POLYCLITUS disci- 
pulos habuit Argium ASOPODORUM, ALEXIM, ARISTIDEM, 
PHRYNONEM, ATHENODORUM, DEMEAN Clitorium, My- 
RON LYCIUM. 

400 LXXXxv Olympiade floruere NAUCYDES, DINOMENES, CANA- 
CHUS, PATROCLUS, 

372 Cli POLYCLES, CEPHISODOTUS, LEOCHARES, HYPATODORUS, 

364 ΟΠ PRAXITELES, EUPHRANOR, 

352 CVII AETION, THERIMACHUS. 

328 ΟΧΙΙΠ LYSIPPUS fuit, cum et Alexander Magnus, item LysIS- 
TRATUS frater eius, STHENNIS, EUPHRON, EUCLES, Sos- 
TRATUS, ION, SILANION—in hoc mirabile quod nullo 
doctore nobilis fuit, ipse discipulum habuit ZEUXIADEN— 

296 CXXI EUTYCHIDES, EUTHYCRATES, LAIPPUS, CEPHISODO- 
TUS, TIMARCHOS, PYROMACHUS. 

156 Cessauit deinde ars, ac rursus Olympiade CLVI reuixit, ἄς. 


The above list is printed as Pliny gives it, although 
it is not free from mistakes in orthography. Kritios 
appears as Critias, Patrokles as Patroclus, Daippos as 
Laippus (owing to a confusion of 4 and A in the Greek 
source). The table is set forth by Pliny in fulfilment of 
a promise made by him in xxxiv. 7. He desires to 
confute those who speak of bronzes of the best period as 
‘Corinthia’ and proceeds ‘Corinthus capta est Olym- 
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(xxxiv. 49 sqq.). 
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448 ῬΗΙΡΙΑΒ Atheniensis ... floruit...Olympiade LXXxXIII, cir- 
citer CCC urbis nostrae annum, quo eodem tempore aemuli 
eis fuere ALCAMENES, CRITIAS, NESIOTES, HEGIAS, 

432 et deinde Olympiade LXXXVII HAGELADES, CALLON, GOR- 


GIAS Lacon, 


420 rursus LXXXX POLYCLITUS, PHRADMON, MYRON, PYTHA- 
GORAS, SCOPAS, PERELLUS. Ex his POLYCLITUS disci- 
pulos habuit Argium ASOPODORUM, ALEXIM, ARISTIDEM, 
PHRYNONEM, ATHENODORUM, DEMEAN Clitorium, My- 
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372 CII POLYCLES, CEPHISODOTUS, LEOCHARES, HYPATODORUS, 


364 CII PRAXITELES, EUPHRANOR, 
352 ΟΥ̓ AETION, THERIMACHUS. 


328 CXIII LYSIPPUS fuit, cum et Alexander Magnus, item LysIs- 
TRATUS frater eius, STHENNIS, EUPHRON, EUCLES, SoOs- 
TRATUS, ION, SILANION—in hoc mirabile quod nullo 
doctore nobilis fuit, ipse discipulum habuit ZEUXIADEN— 

296 CXXI EUTYCHIDES, EUTHYCRATES, LAIPPUS, CEPHISODO- 


TUS, TIMARCHOS, PYROMACHUS. 


156 Cessauit deinde ars, ac rursus Olympiade CLVI reuixit, &c. 


The above list is printed as Pliny gives it, although 
it is not free from mistakes in orthography. Kritios 
appears as Critias, Patrokles as Patroclus, Daippos as 
Laippus (owing to a confusion of A and A in the Greek 
source). The table is set forth by Pliny in fulfilment of 
a promise made by him in xxxiv. 7. He desires to 
confute those who speak of bronzes of the best period as 
‘Corinthia’ and proceeds ‘Corinthus capta est Olym- 
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Periander at Olympia. A divergent tradition as to Klearchos is 
preserved by Paus. vi. 4, 4, who states that Klearchos was the pupil 
of Eucheir, and Eucheir of Syadras and Chartas, the Spartans. 
He also states that Klearchos was the master of Pythagoras of 
Rhegion (Part II. § 2. 1), which would fix his date approximately 
at 520 B.C. 


With the Daidalidai we may class the two artists whose names 
follow. 


7. SMILIS. 


22. Paus. vii. 4. 4 τὸ δ᾽ 
ἱερὸν τὸ ἐν Σάμῳ τῆς Ἥρας 
.. » ἐν τοῖς μάλιστα ἀρχαῖον 
οὐχ ἥκιστα ἄν τις καὶ ἐπὶ τῷ 
ἀγάλματι τεκμαίροιτο ἔστι 
γὰρ δὴ ἀνδρὸς ἔργον Αἰγινη- 
τοῦ, Σμίλιδος τοῦ Εὐκλείδου. 
οὗτος ὁ Σμίλις ἐστιν ἡλικίαν 
κατὰ Δαίδαλον, δόξης δὲ οὐκ 
ἐς τὸ ἴσον ἀφίκετο. 


The temple of Hera at 
Samos may be reasonably 
thought one of the oldest in 
existence, notably because 
of the statue; for it is the 
work of an Aeginetan, 
Smilis the son of Eukleides. 
This Smilis was a contem- 
porary of Daidalos, but 
never attained the same 
height of fame. 


The statue is represented on coins of Samos (Gardner, Samos 
and Samian Cotns, Pl. v, 1-9); it was richly draped, and held 
fillets in each hand. Smilis was perhaps a Samian by birth, as is 
indicated by the statement of Pliny, VV. H. xxxvi. go, that the 
‘labyrinth of Lemnos,’ i.e. the Heraion of Samos, was the work 
of ‘ Smilis et Rhoecus et Theodorus indigenae’ (v. infr. No. 32 note). 


(In the temple of Hera) 
are the Seasons. seated 
on thrones, the work of 
Smilis. 


23. Paus. v. 17. I (τῆς 
Ἥρας δὲ ἐν τῷ ναῷ) καθη- 
μένας ἐπὶ θρόνων Ὥρας ἐποίη- 
σεν ὁ Σμίλις. 


At Olympia, v. supr. No. 18. 


΄ 
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8. CHETRISOPHOS. 


24, Paus. viii. 53. 7 (At 
Tegea) ᾿Απόλλωνος ναὸς καὶ 
ἄγαλμα ἐπίχρυσον" Χειρίσοφος 
δὲ ἐποίησε, Κρὴς μὲν γένος, 
ἡλικίαν δὲ αὐτοῦ καὶ τὸν δι- 
δάξαντα οὐκ ἴσμεν. ἡ δὲ 
δίαιτα ἣ ἐν Κνωσῷ Δαιδάλῳ 
παρὰ Μίνῳ συμβᾶσα ἐπὶ 
μακρότερον δόξαν τοῖς Κρησὶ 
καὶ ἐπὶ ξοάνων ποιήσει παρε- 
σκεύασε. παρὰ δὲ τῷ ᾿Απόλ- 
λωνι 6 Χειρίσοφος ἕστηκε 
λίθυυ πεποιημένος. 


(At Tegea) there is a 
temple of Apollo and a 
gilded image, made by 
Cheitisophos, a Cretan by 
birth, whose date and 
teacher I do not know. 
But the residence of Dai- 
dalos at the court of Minos 
made the Cretans long 
famous for the making of 
wooden images. Beside the 
Apollo stands a portrait of 
Cheirisophos in marble. 


§ 2. THE SCULPTORS OF CHIOS. 


(Melas) 
Mikkiades 


Archermos 


Bupalos 

25. Plin. V. A. xxxvi. 11 
Cum hi essent, iam fuerat 
in Chio insula Melas 
sculptor, dein filius eius 
Micciades, ac deinde nepos 
Archermus, cuius filii Bu- 
palus et Athenis uel claris- 
simi in ea scientia fuere 


| 
Athenis. 


Before their time the 
sculptor Melas had already 
lived on the island of Chios, 
and after him his son Mik- 
kiades and his grandson 
Archermos, whose sons 
Bupalos and Athenis were 
the most famous masters 


18 | GREEK SCULPTURE 


and it is stated that in 
Chios itself there is a 
figure of Artemis, made 
by them and set on a high 
pedestal, whose expression 
seems gloomy as one enters 
her shrine, and cheerful as 
one departs. At Rome 
their statues stand on the 
gable of the temple of 
Apollo on the Palatine, and 
on almost all the temples 
built by Augustus the 
Divine. Their father’s 
works, too, were to be seen 
both in Delos and on the 
island of Lesbos. 


tigio et omnibus fere quae 
fecit diuos Augustus. Patris 
quoque eorum et Deli fuere 
opera et in Lesbo insula. 


hi] Dipoinos and Skyllis. The words follow No. 11. 

Melas] In all probability the local hero of Chios, son of Oino- 
pion. The confusion may have arisen from the misunderstanding 
of a phrase in a metrical inscription, perhaps of ‘MéAavos πατρώϊον 
dorv’ in the inscription quoted below (No. 26 note). 

Olympiadum initio] Pliny erroneously reckons 60 years (a full 
life) to a generation. 

Lasii| A variant is " 1451]. Iasos is in Caria, Lasos in Crete. 

in fastigio] Either (1) ‘on the gable.’ The figures would then 
be ἀκρωτήρια such as those from the temple of Aegina, /. W. 84, 85. 
Or (2) ‘in the pediment.’ “Petersen conjectures that a fragmentary 
kneeling Amazon from the Villa Ludovisi (Rom. Mitth. iv. 86 f.) 
formed part of the group. 


26. Schol. Ar. Av. 573 The representation of 


νεωτερικὸν TO THY Νίκην καὶ τὸν 
“Epwra ἐπτερῶσθαι: “Apyep- 


μον yap φασι τὸν Βουπάλου᾽ 


Victory and Love with 
wings is of recent origin: 
for according to some it 
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καὶ ᾿Αθήνιδος πατέρα, οἱ δὲ 
᾿Αγλαοφῶντα τὸν Θάσιον ζώ- 
γραφον, πτηνὴν ἐργάσασθαι 


was Archermos, the father 
of Bupalos and Athenis, 
according to others, Aglao- 


phon the Thasian painter, 
who represented Victory 
winged. 

It is natural to combine with this notice the so-called ‘ Nike of 
Delos,’ now in the Central Museum at Athens (Brunn-Bruckmann, 
36). The plinth, which a/mosit certainly belongs to it, bears an 
inscription variously restored (Léwy 1). Lolling’s restoration 
reads :— 

Μικκιά[δης τόδ᾽ ἄγαλ]μα καλόν [μ᾽ ἀνέθηκε καὶ vids] 

"Alpxeppos (σ)ο[φ]ῃσιν ᾿Εκηβόλ[ῳ ἐκτελέσαντες] 

Οἱ Χῖοι Μέ[λ]α[ν]ος πατρώϊον ἄστυ νέμοντες]. 
But Mr. Ernest Gardner (Class. Rev. 1893, p. 140) has shown 
cause for regarding the readings [ἄγαλ]μα in L 1 and Μέλανος 1. 3 
(for which he reads μεγάλως) as impossible. An inscription from 
the Akropolis (AeAr. "Apx. 1889, p. 119) reads “Apyeppos ἐποίησεν 6 


τὴν Νίκην. 


Χῖος | Ἰφιδίκη μ᾽ ἀνέθηκεν ᾿Αθηναίᾳ πολιούχῳ. 


Both inscriptions date 


from the second half of the sixth century B.c. 


“Apxeppov] A certain correction ἔοσ Αρχεννον MSS. 
φασι} For the omission of οἱ μέν cf. No. 21 ad fin. 
᾿Αγλαοφῶντα] The father of Polygnotos. See Brunn, X. G. II. 10. 


27. Paus. iv. 30. 6 Bov- 
παλος δέ, ναούς τε οἰκοδομή- 
σασθαι καὶ ζῷα ἀνὴρ ἀγαθὸς 
πλάσαι, Σμυρναίοις ἄγαλμα 
ἐργαζόμενος Τύχης πρῶτος 
ἐποίησεν ὧν ἡμεῖς ἴσμεν πόλον 
τε ἔχουσαν ἐπὶ τῇ κεφαλῇ καὶ 
τῇ ἑτέρᾳ χειρὶ τὸ καλούμενον 
᾿Αμαλθείας κέρας ὑπὸ “EA- 
λήνων. 


ἴῷφα... 


Bupalos, 4 celebrated 
temple-architect and sculp- 
tor, in making a statue of 
Fortune for the people of 
Smyrna, was the first, so 
far as I know, to represent 
her with a circular crown 
on her head and that which 
the Greeks call ‘Amalthea’s 
horn’ in one hand. 


πλάσαι] Of sculpture generally, as ζῴα γράφειν, later 


ζωγραφεῖν, of painting. ζῴα = ‘figures’ in art generally, so of 
a statue in No. 35, where see note. 
C2 
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28. Paus. ix. 35. 6 ὅστις 
δὲ ἦν ἀνθρώπων ὁ γυμνὰς 
πρῶτος Χάριτας ἤτοι πλάσας 
ἢ γραφῇ μιμησάμενος, οὐχ 
οἷόν τε ἐγένετο πυθέσθαι pe’ 
ἐπεὶ τά γε ἀρχαιότερα ἐχούσας 
ἐσθῆτα οἵ τε πλάσται καὶ κατὰ 
ταὐτὰ ἐποίουν of Cwypagor’ 
καὶ Σμυρναίοις . .. ἐν τῷ 
ἱερῷ τῶν Νεμέσεων ὑπὲρ τῶν 
ἀγαλμάτων χρυσοῦ Χάριτες 
ἀνάκεινται, τέχνη Βουπάλου 
... Περγαμηνοῖς δὲ ὡσαύτως 
ἐν τῷ ᾿Αττάλου θαλάμῳ, Βου- 
πάλου καὶ αὗται. ᾿ 


I could not discover who 
was the first man to repre- 
sent the Graces nude, either 
in sculpture or in paint- 
ing. For in old times 
both sculptors and painters 
represented them draped. 
And at Smyrna in the 
temple of the Nemeseis 
there stand dedicated 
golden Graces above the 
images, the work of Bu- 
palos. There are also 
statues of the Graces by 
Bupalos in the chamber of 
Attalos at Pergamon. 


A base with the fragmentary inscription ... [εἰργ]άσ(σ)ατο Χῖος 
found at Pergamon (Frankel, Die Inschriften von Pergamon, 
No. 46) may have belonged to the latter group. 


§3. EARLY WORK IN METAL. 


1. GLAUKOS OF CHIOS. 


29. Hdt. i. 25 ἀνέθηκε 
δὲ (ὁ ᾿Αλνάττης) ἐς Δελφοὺς 
κρητῆρά τε ἀργύρεον μέγαν καὶ 
᾿ὑποκρητηρίδιον σιδήρεον κολ- 
λητόν, θέης ἄξιον διὰ πάντων 
τῶν ἐν Δελφοῖσι ἀναθημάτων, 


(Alyattes) dedicated at 
Delphi a large silver bowl 
and a stand of soldered iron, 
one of the most remark- 
able offerings to be seen at 
Delphi, the work of Glaukos 


Weaeme as a 
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τῆς ᾿Εφεσίας πρὸς τὸ οἴκημα 
ἐρχομένῳ τὸ ἔχον τὰς γραφὰς 
λίθου θριγκός ἐστιν ὑπὲρ τοῦ 


βωμοῦ τῆς ITIpwro8povias 


καλουμένης ᾿Αρτέμιδος" ἀγάλ- ᾿ 


ματα δὲ ἄλλα τε ἐπὶ τοῦ θριγ- 
κοῦ καὶ γυναικὸς εἰκὼν πρὸς 
τῷ πέρατι ἕστηκε, τέχνη τοῦ 
‘Poixov, Νύκτα δὲ οἱ ᾿Εφέσιοι 
καλοῦσι. 


84. Plin. ΜΝ. AY. xxxiv. 
83 Theodorus, qui labyrin- 
thum fecit, Sami ipse se 
ex aere fudit, praeter simi- 
litudinis mirabilem famam 
magna subtilitate celebra- 
tus; dextra limam tenet, 
laeua tribus digitis quad- 
rigulam tenuit translatam 
Praeneste, tantae paucitatis 
ut miraculo fictam eam 
currumque et aurigam in- 
tegeret alis simul facta 
musca. 


Ephesos, at the approach 
to the chamber containing 
the paintings, there is a 
marble cornice above the al- . 
tar of Artemis Protothronia, 
as she is called, and among 
other statues on'the cornice 
there is a figure of a woman, 
standing close to the end, 
which the Ephesians call 
Night. This is the work of 
Rhoikos. 


Theodoros, the builder 
of the labyrinth, cast his 
Own portrait in bronze at 
Samos. This is famous, not 
only because of the marvel- 
lous likeness, but also be- 
cause of the minuteness of 
the work ; in the right hand 
is a file, while the left held 


in three fingers a tiny four- 


horse chariot, now removed 
to Praeneste, so minute and 
marvellously wrought that 
a fly, made with it, covered 
team, car, and driver with 
its wings. 


The rationalistic explanation of this story is that the statue held 
the symbols of Theodoros’ cunning as goldsmith and gem-engraver 
--the latter being a scarab engraved with the design of a chariot. 
As, however, a precisely similar object is attributed to one Myr- 
mekides, an artist of unknown date, whose skill in minute 
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νύμφαι δῶρά εἰσι κυνῆν καὶ 
‘Ta ὑποδήματα, ὑφ᾽ ὧν οἰσθή- 
σεσθαι διὰ τοῦ ἀέρος ἔμελλεν. 
ἐπείργασται δὲ καὶ τὰ ἐς τὴν 
᾿Αθηνᾶς γένεσιν, καὶ ᾿Αμφι- 
τρίτη καὶ Ποσειδῶν, ἃ δὴ 
μέγιστα καὶ μάλιστα ἦν ἐμοὶ 
δοκεῖν θέας ἄξια. 


and there is Hephaistos 


releasing his mother from 


her bonds. Perseus isbound 
for Libya to fight with 
Medusa, and the Nymphs 
are giving him gifts—a hel- 
met, and the sandals which 
were to bear him through 
the air. The story of the 
birth of Athena is also re- 
presented, and Amphitrite 
and Poseidon. These are 
the most prominent, and, 
to my thinking, the most 
remarkable of the reliefs. 


ἐνταῦθα] On the Akropolis of Sparta. The statue is represented 
on coins of Sparta and Melos (Vum. Comm. N. xiii-xv). The 
body is in the form of a column divided into horizontal bands. It 
is uncertain whether the reliefs decorated these bands—represent- 
ing woven patterns—or the walls of the temple. 

“Hoaoros| Hera hurled Hephaistos down from heaven, and in 
revenge he presented her with a chair from which she could not 
rise. Dionysos made him drunk, and brought him back to heaven 


to release her. 


87. Paus, iii. 18. 7 τὰ δὲ 
ἐν ᾿Αμύκλαις θέας ἄξια, ... 
τρίποδες χαλκοῖ... ὑπὸ μὲν 
δὴ τῷ πρώτῳ τρίποδι ’Adpo- 
δίτης ἄγαλμα ἕστηκεν," Αρτεμις 
δὲ ὑπὸ τῷ δευτέρῳ᾽ Γιτιάδα 
τέχνη καὶ τὰ 
ἐπειργασμένα. 


καὶ αὐτοὶ 


Among the notable 
sights of Amyklai are 
certain bronze tripods. The 
first tripod is supported by 
an image of Aphrodite, the 
second by one of Artemis. 
Both the tripods and the 
sculptures which adorn 
them are thé work of 
Gitiadas. 
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Paus. mentions a story that these tripods were dedicated from 
the spoil taken in the first Messenian war (in the eighth or seventh 
century B.C.), but this is clearly impossible. There was a third 
tripod, the work of Kallon of Aegina (v. infr. No. 53); but we 
cannot be certain that it was dedicated at the same time. 


4. BATHYEKLES OF MAGNESIA. 


38. Paus. i. 18. 9 By the hand of Bathy- 


Βαθυκλέους δὲ Μάγνητος ὃς 
τὸν θρόνον ἐποίησε τοῦ ’Apv- 
κλαίου, ἀναθήματα ἐπεξειργασ- 
μένα τῷ θρόνῳ Χάριτες καὶ 
ἄγαλμα δὲ Λευκοφρύνης ἐστὶν 
᾿Αρτέμιδος. 


kles the Magnesian, who 
made the throne of Apollo 
at Amyklae, are certain 
votive offerings made after 
the completion of the 
throne — Graces and an 
image of Artemis Leuko- 
phryne. 


The throne is described at length by Pausanias in the following 
sections (see the reconstruction by Furtw., AZeisterwerke, p. 706). 
Bathykles was employed to utilize the present of gold sent by 
Croesus to Sparta in the decoration of the temple of Apollo at 
Amyklai. 

Aeuxoppivns] Artemis Leukophryne (or Leukophryene) had 
a famous temple at Magnesia on the Maeander, the home of 
Bathykles (Dittenberger, Sy//. 171, 84, Tac. Azz. iii. 62). 


§ 4. THE EARLIEST PORTRAITS 
OF ATHLETES. 


39. Plin. V. H. xxxiv. 16 It was not the custom to 


Effigies hominum non sole- 
bant exprimi nisi aliqua 
illustri causa perpetuitatem 
merentium, primo sacrorum 


represent the features of 
individuals unless they had 
earned immortality by 
some special distinction. 
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παγκρατιαστοῦ, τά Te ἄλλα 
ἀρχαῖος καὶ οὐχ ἥκιστα ἐπὶ 
τῷ σχήματι: οὐ διεστᾶσι μὲν 
πολὺ οἱ πόδες, καθεῖνται δὲ 
παρὰ πλευρᾷ αἱ χεῖρες ἄχρι 
τῶν γλουτῶν' πεποίηται μὲν 
δὴ ἡ εἰκὼν λίθου, λέγουσι δὲ 
καὶ ἐπίγραμμα ἐπ᾽ αὐτῇ γρα- 
φῆναι" καὶ τοῦτο μὲν ἠφάνισται 
ὑπὸ τοῦ χρόνου. τῷ δὲ ᾽᾿Αρραχί- 
we ἐγένοντο ᾿᾽Ολυμπικαὶ νῖκαι 
δύο μὲν Ὀλυμπιάσι ταῖς πρὸ 
τῆς τετάρτης καὶ πεντηκοστῆς. 


tiast, which is archaic in 
style, and especially in 
attitude. The feet are not 
far apart, and the hands 
hang down by the sides as 
far as the buttocks. The 
portrait is made of marble, 
and it is alleged that there 
was an inscription painted 
upon it; but this has dis- 
appeared through lapse of 
time. Arrhachion gained 
two Olympic victories in 
the Olympiads which pre- 
ceded the 54th (564 B.C.). 


Paus. (vi. 15. 8) also mentions a portrait of the Spartan Eutelidas, 
victorious as a boy in wrestling and the five contests in the 38th 


Olympiad (628 B.C.). 


But the date rests on his own inference, and 


is inconsistent with the statement of No. 40. The statue was, how- 
ever, archaic, and the inscription no longer legible. 


«“«Ψ- 


PART II 


ARCHAIC AND TRANSITIONAL 
SCULPTURE 


Nos. 42-95. 


ἦτ. THE ARCHAIC SCHOOLS. 


1, ARGOS. 


(a) AGELADAS. 


Date.— Determined by (1) his statues of Olympie victors— 
Anochos 520, Kleosthenes 516, Timasitheos executed in 507 
(Hdt. v. 72); (2) the inscription of his son (or slave) Argeiadas on 
the base of a chariot-group dedicated at Olympia by Praxiteles, 
Συρακύσιος .. . καὶ Kapapevaios (Léwy 30). Kamarina was destroyed 
and its inhabitants removed to Syracuse in 484 B.C. Pliny states 
that he was the teacher of Myron and Polykleitos, but this is impro- 
bable in the first case, and impossible in the second. The statement 
that he was the teacher of Pheidias (No. 43) has no early authority. 


42. Paus. iv. 33.2. (At (At Ithome.) The image 


Ithome.) τὸ δὲ ἄγαλμα τοῦ 
Διὸς ᾿Αγελάδα μέν ἐστιν ἔργον, 
ἐποιήθη δὲ ἐξ ἀρχῆς τοῖς 
οἰκήσασιν ἐν Ναυπάκτῳ Μεσ- 
σηνίων. 


of Zeus is the work of 
Ageladas, and was origin- 
ally made for the Mes- 
senians who settled at Nau- 
paktos. 


The Messenians were probably transferred to Naupaktos about 
464 (whether we read τετάρτῳ ἔτει in Thuc. i. 103. 1 or adopt the 
earlier date (463) for the revolt of the Helots, as is done by Wila- 
mowitz, Avtstoteles und Athen, ii. 295), so that we must not take 
the words of Pausanias as a note of chronology. The statue is 
represented on the coins of Messene, Vum. Comm. PP. i, v. 


48. Schol. Ar. Ran. 504 Melite is a deme of 


ἡ Μελίτη δῆμος τῆς ᾿Αττικῆς 
«ον ἔστι δὲ καὶ ἐκεῖ Ἧρα- 


Attica, where there is a 
celebrated temple of Hera- 
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κλέους ἐπιφανέστατον ἱερὸν 
᾿Αλεξικάκου' τὸ δὲ τοῦ Ἥρα- 
κλέους ἄγαλμα ἔργον ᾿Αγελά- 
δου τοῦ ᾿Αργείου τοῦ διδασκά- 
λου Φειδίου. ἡ δὲ ἵδρυσις 
ἐγένετο κατὰ τὸν μέγαν λοι- 
μόν. 


kles, the Averter of III. 
The image of Herakles is | 
the work of Ageladas of 
Argos, the teacher of 
Pheidias, and it was set up 
at the time of the great 


plague. 


The Scholiast refers to the plague of 489, but this would give far 


too late a date. 


A plague about 500 B.C. is attested by the epitaph 


λοιμῷ θανούσης εἰμὶ [σῆ]μα Mup(p)ivns (CLA. i. 475). 


44. Anth. Plan. iv. 220. 
᾿Αντιπάτρου Σιδωνίου. 
Τρίῴγες αἱ Μοῦσαι τᾷδ᾽ ἕστα- 

μεν" ἃ μία λωτούς, 
ἁ δὲ φέρει παλάμαις βάρ- 
βιτον, ἃ δὲ χέλυν. 
ἁ μὲν ᾿Αριστοκλῆος ἔχει χέλυν, 
ἁ δ᾽ ᾿Αγελάδα 
βάρβιτον, ἃ Καναχᾶ δ᾽ 
ὑμνοπόλους δόνακας. 


ANTIPATER OF SIDON. 

Here stand we Muses 
three; one bears in her 
hand the flutes, one the bar- 
bitos, one the lyre. The 
Muse of Aristokles holds 
the lyre, that of Ageladas 
the barbitos, that of Κδη- 
achos the reeds that make 
mUSIC. 


On Kanachos and Aristokles of Sicyon v. infr. Nos. 49 ff. The 
xéAus may be illustrated by the ‘ School’ vase of Duris (JZ. 4. J. ix. 
54) ; the BapBiros by Benndorf, Grech. und sicil. Vasenbilder, xli. 2. 


45. Paus. x. 10. 6 Ταραν- 
τίνων δὲ οἱ ἵπποι of χαλκοῖ 
καὶ αἰχμάλωτοι γυναῖκες ἀπὸ 
Μεσσαπίων εἰσίν, ὁμόρων τῇ 
Ταραντίνων βαρβάρων, ᾽Αγε- 
λάδα δὲ ἔργα τοῦ ᾿Αργείου. 


\ 


\ 


Ν Delphi. 


\ 


\ 


The bronze horses of the 
Tarentines and the captive 
women are offerings from 
the spoils of the Messa- 
pians, who are barbarous 
neighbours of Tarentum ; 
they are the work of Age- 
ladas of Argos. 
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46. Paus. vi. 10.6 ἐπὶ 
δὲ τῷ Παντάρκει Κλεοσθένους 
ἐστὶν ἅρμα ἀνδρὸς ᾿Εἰπιδαμ- 
νίου. τοῦτο ἔργον .. 
᾿Αγελάδα.... 


δ 
ΤΉΡ 


. ἐστὶν 
ἐνίκα μὲν δὴ 
ἕκτην ᾿Ολυμπιάδα καὶ 
ἑξηκοστὴν 6 Κλεοσθένης, ἀν- 
έθηκε δὲ ὁμοῦ τοῖς ἵπποις αὐτοῦ 
τε εἰκόνα καὶ τὸν ἡνίοχον. 
ἐπιγέγραπται δὲ τῶν 
ἵππων τὰ ὀνόματα, Φοῖνιξ καὶ 
Κόραξ, ἑκατέρωθεν δὲ οἱ παρὰ 
τὸ ζυγόν, κατὰ μὲν τὰ δεξιὰ 
Κνακίας, ἐν δὲ τῇ ἀριστέρᾳ 
Σάμος" καὶ ἐλεγεῖον τόδ᾽ ἐστὶν 
ἐπὶ τῷ ἅρματι 
Κλεοσθένης μ᾽ ἀνέθηκεν ὃ Πόν- 
τιος ἐξ ᾿Επιδάμνου 
νικήσας ἵπποις καλὸν ἀγῶνα 
Διός, 


\ 
καὶ 


Other works :— 


Next to Pantarkes is the 
chariot of Kleosthenes the 
Epidamnian. This is the 
work of Ageladas. Kleos- 
thenes was victorious in the 
66th Olympiad (516 B.c.), 
and dedicated portraits of 
himself and his charioteer 
along with his team. The 
names of the horses also 
are inscribed, Phoinix and 
Korax, and the trace-horses 
on either side, Knakias on 
the right and Samos on the 
left. And on the chariot is 
the following couplet :— 

Kleosthenes of Pontos 
from Epidamnos dedicated 
me, when his team won the 
victory in the noble games 
of Zeus. 


ZEUS as a child and HERAKLES as a beardless youth, in bronze, 


at Aigion (Paus. vii. 24. 4). 


Athlete-statues at Olympia :— 


Anochos of Tarentum, victorious in the foot-race, Ol. 65 (520 B.C.) 


(Paus. vi. 14. I1). 


Timasitheos of Delphi, twice victorious in the pankration, 
executed at Athens in 507 B.C. for participation in the treason of 


Isagoras (Paus. vi. 8. 6). 
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ἡνίοχος. ὁ μὲν δὴ πρότερος 
τῶν ἵππων καὶ ὁ ἀνὴρ Διονυ- 
σίου τοῦ ᾿Αργείου, τὰ δεύτερα 
δὲ ἔργα ἐστὶν Αἰγινητοῦ Σί- 
μωνος. τῷ προτέρῳ δὲ τῶν 
ἵππων ἐπίγραμμα ἔπεστιν ἐπὶ 
τῇ πλευρᾷ, τὰ πρῶτα οὐ σὺν 
μέτρῳ᾽ λέγει γὰρ δὴ οὕτω 
Φόρμις ἀνέθηκε 
᾿Αρκὰς Μαιψάλιος, νῦν δὲ 
Συρακόσιος. 


in two horses and two 
charioteers, one of whom 
stands beside each horse. 
The first of the two horses 
with its groom is the work 
of Dionysios of Argos, while 
the second pair are by 
Simon of Aegina. The 
first of the two horses has 
an inscription on its side, 
of which the former part 
is unmetrical, running as 
follows :— 

Phormis dedicated me, 
once an Arkadian of Mai- 
nalos, but now a Syracusan. 


Gelon reigned 485-476 B.C., Hieron 476-467 B.C. 


2. SIKYON. 


KANACHOS. 


Date.— He is coupled with Ageladas in No. 44, and with Kallon 
of Aegina by Paus. vii. 18. 10; cp. Cicero’s criticism, quoted | 


Introd. § 3. 


The temple of Apollo at Branchidai (v. No. 49) 


was destroyed by Darius in 493 B.C. (Hdt. vi. 19). His brother 
Aristokles (Paus. vi. 9. 1) was the founder of a school which Paus. 


traces to the seventh generation. 


49. Plin. Δ). A. xxxiv. 
75 Canachus (fecit) Apol- 
linem nudum qui Philesius 
cognominatur in Didymaeo 
Aeginetica aeris tempera- 
tura, ceruomque una ita 
uestigiis suspendit ut linum 


Kanachos made a nude 
Apollo, which bears the 
name of Philesios and 
stands in the Didymaion, 
in bronze of Aeginetan 
composition, and with it 
a stag, supported on its 
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ἔγγονοι ἀντιθέου Τανταλίδα 
Πέλοπος. 
τοῦτο μὲν δὴ ἐνταῦθά ἐστι γε- 
γραμμένον,ὁ δὲ ἀγαλματοποιὸς 
ὅστις ἦν, ἐπὶ τοῦ ᾿Ιδομενέως 
γέγραπται τῇ ἀσπίδι 
πολλὰ μὲν ἄλλα σοφοῦ ποιή- 
ματα καὶ τόδ᾽ Ὀνάτα 
ἔργον, ὃν Αἰγίνῃ γείνατο 
παῖδα Μίκων. 


At Olympia. 


1879, p. 44. 
Nestor on a round one. 


60. Paus. x. 13. 10 Ταραν- 
tivo. δὲ καὶ ἄλλην δεκάτην 
ἐς Δελφοὺς ἀπὸ βαρβάρων 
Πευκετίων ἀπέστειλαν" τέχνη 
μὲν τὰ ἀναθήματα Ovdra τοῦ 
Αἰγινητοῦ, καὶ * Καλλιτέλους 
τοῦ συνεργοῦ Ἐ' εἰκόνες δὲ 
καὶ πεζῶν καὶ ἱππέων, βασι- 
λεὺς ᾿Ιαπύγων "Oats ἥκων τοῖς 
Πευκετίοις σύμμαχος, οὗτος 
μὲν δὴ εἴκασται τεθνεῶτι ἐν 
τῇ μάχῃ, οἱ δὲ αὐτῷ κειμένῳ 
ἐφεστηκότες 6 ἥρως Τάρας 


to rise. There is δὴ in- 
scription, too, on the base 
which runs as follows :— 

To Zeus the Achaeans 
dedicated these statues, 
descendants of Pelops the 
godlike, son of Tantalos. 

Such is the inscription 
on the base, and the artist’s 
name may be read on the 
shield of Idomeneus :— 

Many are the works of 
Onatas, the cunning crafts- 
man, whom Mikon begat 
in Aegina, and this is 
among them. 


Fragments of the bases have been found, v. 4. Z. 
The nine heroes stood on a semicircular base, 


The Tarentines also de- 
dicated at Delphi a tithe of 
the spoil taken from the 
barbarous Peuketians: the 
offerings are the work of 
Onatas of Aegina and his 
assistant Kalliteles. There 


are figures of horsemen and 


footmen, and of Opis, king 
of the Iapygians, who came 
to the aid of the Peuke- 
tians. He is represented 
as having been killed in 
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ὁ Καρύστιος Γλαῦκος... 3. - 
τοῦ Γλαύκου δὲ τὴν εἰκόνα 
ἀνέθηκε μὲν ὁ παῖς αὐτοῦ, 
Γλαυκίας δὲ Αἰγινήτης ἐποί- 
noe’ σκιαμαχοῦντος δὲ ὁ ἀν- 
δριὰς παρέχεται σχῆμα, ὅτι 
ὁ Γλαῦκος ἦν ἐπιτηδειότατος 
τῶν κατ᾽ αὐτὸν χειρονομῆσαι 
πεφυκώς. 


of Karystos. His portrait 
was dedicated by his son 
and made by Glaukias of 
Aegina; the figure presents 
the appearance of a man 
boxing for practice, since 
Glaukos was the most con- 
summate boxer of his time 
in the art of using his arms. 


Other athlete-statues by Glaukias were those of 
THEAGENES of Thasos, victorious in the pankration, Ol. 75 and 
76 (480 and 476 B.C.) (Paus. v. 11. 2). A fragment of the base was 


found at Olympia (Léwy 29). 


PHILON of Korkyra, victorious in boxing twice (epitaph by 
Simonides, who died 467 B.C.) (Paus. vi. 9. 9). 


(d) ANAXAGORAS. 


63. Paus. v. 23. 1 (At 
Olympia) παρεξιόντι δὲ παρὰ 
τὴν ἐς τὸ βουλευτήριον ἔσοδον, 
Ζεύς τε ἕστηκεν ἐπίγραμμα 
ἔχων οὐδέν, καὶ αὖθις ὡς πρὸς 
ἄρκτον ἐπιστρέψαντι ἄγαλμά 
ἐστι Διός, τοῦτο τέτραπται 
μὲν πρὸς ἀνίσχοντα ἥλιον, 
ἀνέθεσαν δὲ Ἑλλήνων ὅσοι 
Πλαταιᾶσιν ἐμαχέσαντο ἐναν- 
τία Μαρδονίου τε καὶ Μήδων. 
εἰσὶ δὲ καὶ ἐγγεγραμμέναι 
κατὰ τοῦ βάθρου τὰ δεξιὰ αἵ 
μετασχοῦσαι πόλεις τοῦ ἔργου 

. 3... τὸ δὲ ἄγαλμα ἐν 


(At Olympia) Passing by 
the entrance to the council- 
chamber, one may see a 
statue of Zeus, bearing no 
inscription, and turning to 
the north, another statue 
of Zeus, which faces the 
east, and was dedicated by 


the Greeks who fought at 


Plataea against Mardonios 
and the Persians. On the 
right hand of the base are 
inscribed the names of the 
cities which took part in 
the battle. The image 
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rex’ must be a mistake of Pliny, and refers to Neoptolemos, the 
son of Achilles, by his second name. 


κελητίζοντεβ pueri] Overbeck 


suggests a comparison with 


funeral monuments, such as the ‘ rider of Vari’ (Ath. Mitth. 1879, 


Pl. iii), but Olympic victors are equally probable. 


239. - 


Cp. Nos. 85, 


in Pario colonia] Augustus founded a military colony at Parium 


on the Propontis. 


δ. ELIS. 


KALLON. 


Date.—The inscription of No. 70 from Olympia (Léwy 33) is - 
posterior to 496 B.C., showing the influence of the Samian immi- 
grants at Rhegion in its Ionic dialect. 


69. Paus. v. 25. 4 ob 
εἰκόνας és 
Ὀλυμπίαν ἀνέθεσαν χαλκᾶς, 


Μεσσήνιοι... 


σὺν δὲ αὐτοῖς τὸν διδάσκαλον 
τοῦ χοροῦ καὶ τὸν αὐλητήν. 
τὸ μὲν δὴ ἐπίγραμμα ἐδήλου 
τὸ ἀρχαῖον ἀναθήματα εἶναι 
τῶν ἐν πορθμῷ Μεσσηνίων" 
χρόνῳ δὲ ὕστερον Ἱππίας ὁ 
λεγόμενος Ἑλλήνων 
γενέσθαι σοφὸς τὰ ἐλεγεῖα ἐπ᾽ 
αὐτοῖς ἐποίησεν. ἔργα δέ εἰσιν 
᾿Ηλείου Κάλλωνος αἱ εἰκόνες. 


ὑπὸ 


The Messenians αδάϊ- 
cated statues of bronze at 
Olympia, representing the 
chorus, the trainer and the 
flute-player. The original 
inscription indicated that 
they were offerings of the 
Messenians dwelling on the 
strait: afterwards Hip- 
pias, called by the Greeks 


the Wise, composed the 


elegiac lines inscribed on 
the monument. Thestatues 
are the work of Kallon of 
Elis. 


The chorus was lost by the foundering of the ship which carried 


it across the straits of Rhegion. 


494 B.C. 


70. Paus. v. 27. 8 (At 
Olympia) οὐ πόρρω δὲ τοῦ 


Zankle became Messene in 


Not far from the offering 
of the people of Pheneos is 
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represented on coins of Augustus (éoc. ci¢. Pl. x. infr.). But there 
seems no doubt that the true type is given by the coins of Patrai 
(um. Comm. Q. vi-x). For Artemis represented as an Amazon at 
this early period, cp. the relief from Asopos, A. Z. 1882, Pl. vi. 


~) 


2. THE SCULPTORS OF THE 


TRANSITIONAL PERIOD. 


1. PYTHAGORAS. 


Date.—(1) The inscription on the base of the portrait of Euthy- 
mos (v. infr.) (Léwy 23) reads Πυθαγόρας Σάμιος. This shows that 
Pliny and Diogenes Laertius are wrong in distinguishing two 
sculptors of the name, one from Rhegion and the other from 
Samos. Pythagoras was doubtless one of the Samians who emi- 
grated to Zankle on the fall of Samos in 496 B.c., and became 
subject to Anaxilas of Rhegion. (2) Astylos (v. infr.) was victorious 
Ol. 73-75 (488-480 B.C.); as he described himself as a Syracusan 
in Ol. 74-75, and Paus. says that the statue was of Astylos Kporo- 
warns, it must have commemorated the first victory. (3) Euthymos 
(v. infr.) was victorious Ol. 74, 76, 77 (484, 476, 472 B.C.). On his 
supposed teacher Klearchos, v. supr. No. 21 note. 


72. Plin. V. A. xxxiv. 59 
Uicit eum(Myronem) Pyth- 
agoras Rheginus ex Italia 
pancratiaste Delphis posito, 
eodem uicit et Leontiscum ; 
fecit et σταδιόδρομον As- 
tylon, qui Olympiae osten- 
ditur,et Libyn (et) puerum 
tenentem flagellum eodem 
loco, et mala ferentem 


Pythagoras of Rhegion 
surpassed him (Myron) with 
his pankratiast dedicated at 
Delphi, with which he out- 
did Leontiskos also; he 
also represented the runner 
Astylos, a work which is 
shown at Olympia, also a 
Libyan and a boy holding 
a whip, likewise at Olympia, 
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Libyn ... flagellum] Two alterations are here made in the 
text—e? inserted, and flagellum for MSS. ¢abellam. Furtwangler 
suggested similar but somewhat more violent changes. ‘Libys’ 
must be Mnaseas ‘ the Libyan’ of Kyrene, a victor in the race in 
armour, whose portrait by Pythagoras stood at Olympia (Paus. 
vi. 13. 7); ‘puer tenens flagellum,’ his son Kratisthenes, on whom 
v. infr. No. 73. Pliny translated παῖδα in his Greek authority by 
‘ puerum,’ instead of ‘ filium.’ 

claudicantem] Generally supposed (after Lessing, Laokoon c. 2) 


to mean Philoktetes. 


The participle in Pliny’s use often covers 


a proper name, and probably points to a Greek source. Cf. 

catagusa (ΞΞ κατάγουσα) in No. 189, which may mean Hekate. 
citharoedum] The κιθαρῳδός both played and sang to the lyre. 

This was a portrait of one Kleon of Thebes (Ath. i. 19 B). 

' hic primus] v. Introduction, ὃ 2. 


8118] Probably identical with the first. 


given above. 


73. Paus. vi. 18. 1 ἔστι δὲ 
καὶ τοῦ Kupnvaiov Κρατισθέ- 
νους χαλκοῦν ἅρμα, καὶ Νίκη 
τε ἐπιβέβηκε τοῦ ἅρματος καὶ 
αὐτὸς ὁ Κρατισθένης. δῆλα μὲν 
δὴ ὅτι ἵππων γέγονεν αὐτῷ 
νίκη" λέγεται δὲ καὶ ὡς Μνα- 
σέου τοῦ δρομέως, ἐπικλη- 
θέντος δὲ ὑπὸ Ελλήνων Λίβυος, 
εἴη παῖς ὁ Κρατισθένης. τὰ δὲ 


ἀναθήματα αὐτῷ τὰ ἐς OAvp- 


πίαν ἐστὶ τοῦ ῬΡηγίνου Πυθα- 
γόρου τέχνη. 


V. supra note on No. 72, Libyn . 


74. Dion Chrys. 37. 10 


μένουσι μέντοι οὗτοι πάντες 


See the explanation 


There is also the bronze 
chariot of Kratisthenes the 
Kyrenian; both Victory and 
Kratisthenes himself are 
mounted on the car. It is 
plain that his team has won 
a victory; and it is said 
that Kratisthenes was the 
son of the runner Mnaseas, 
to whom the Greeks gave 
the surname of ‘the Libyan.’ 
His offerings at Olympia 
are the work of Pythagoras 
of Rhegion. 


> 


.. flagellum. 


But these all remain in 
their position and place, 


SCULPTORS OF THE TRANSITIONAL PERIOD 59 


ῥυθμοῦ καὶ oupperpias] The latter is the system of proportions 
observable in the human frame at rest, the former the system of 
changes producing a constant harmony of the parts of the body 


when in motion. 
other the dynamic, of sculpture. 


The knowledge of the one is the static, of the 
See Introduction, § 2. 


Other portraits of Olympic victors by Pythagoras :— 
EvuTHYMoOs of Lokroi Epizephyroi, victorious in boxing, Ol. 74, 76, 
77 (484, 476, 472 B.C.) (Paus, vi. 6. 4). The inscription (Léwy 23) 


reads :— 


Εὔθυμος Aoxpos ᾿Αστυκλέος τρὶς ᾿Ολύμπι᾽ ἐνίκων, 
εἰκόνα δ᾽ ἔστησεν τήνδε βροτοῖς ἐσορᾶν. 
EvOupos Λοκρὸς ἀπὸ Ζεφυρίου ἀνέθηκε. 
Πυθαγόρας Σάμιος ἐποίησεν. 
DROMEUS οὗ Stymphalos in Arkadia, victorious in the long foot- 


race (Paus. vi. 7. 10). 


PROTOLAOS of Mantineia, victorious in the boys’ boxing match 


(Paus. vi. 6. 1). 


2. KALAMIS. 


Date.—(1) He was employed with Onatas on the offerings of 
Hieron dedicated by Deinomenes after 467 B.c. (2) He was employed 


by Pindar, who died at a great age in 441 B.C. 


(3) His place is 


next to Kanachos and Kallon in the Canon of Sculptors (v. Introd. 


§ 3). 


78. Paus. i. 3. 4 πρὸ δὲ 
τοῦ νεὼ ὃν. . . καλοῦσιν 


᾿Αλεξίκακον, Κάλαμις ἐποίησε... 


τὸ δὲ ὄνομα τῷ θεῷ γενέσθαι 
λέγουσιν, ὅτι τὴν λοιμώδη 
σφίσι νόσον ὁμοῦ τῷ Πελοπον- 
νησίων πολέμῳ πιέζουσαν κατὰ 
μάντευμα ἔπαυσεν ἐκ Δελφῶν. 


See notes on Nos. 78 and 83. 


Before the temple is an 
image of Apollo who is 
called the Averter of III, 
made by Kalamis. They 
say that this name was 
given to the god because 
he put an end to the plague 
which afflicted them at the 
time of the Peloponnesian 
war by means of an oracle 
from Delphi. . 


τοῦ veo] The temple of Apollo Patroos in the Kerameikos at 
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Athens. 


Paus. reproduces a common error founded on the vivid 


impression left by the great plague of 439, which effaced all others 
from the popular memory. V. note on No. 43. 


79. Strab. vii. 319 ᾿Απολ- 
Awvla . . 
τινὶ ἱερὸν τοῦ ᾿Απόλλωνος, ἐξ 
οὗ Μάρκος Λεύκολλος τὸν 
κολοσσὸν ἦρε καὶ ἀνέθηκεν ἐν 
τῷ Καπετωλίῳ τὸν τοῦ Απόλ- 
λωνος, Καλάμιδος ἔργον. 


. ἔχουσα ἐν νησίῳ 


Apollonia possessed a 
shrine of Apollo on a small 
island from which M. 
Lucullus carried away the 
colossal statue of Apollo, 
the work of Kalamis, and 
dedicated it on the Capitol. 


Apollonia] On the Black Sea, a colony of Miletos. 
τὸν κολοσσόν] According to Pliny, V. H. xxxiv. 39, it was 30 
cubits in height, and cost 500 talents (£125,000). 


80. Paus. ix. 22. 1 és δὲ 
τοῦ Epyod . . . τοῦ Κριοφόρου 
τὴν ἐπίκλησιν λέγουσιν, ὡς ὁ 
Ἑρμῆς σφίσιν ἀποτρέψαι νό- 
σον λοιμώδη περὶ τὸ τεῖχος 
κριὸν περιενεγκών, καὶ ἐπὶ 
τούτῳ Κάλαμις ἐποίησεν ἄ- 
γαλμα “Epyod φέροντα κριὸν 
ἐπὶ τῶν ὦμων. 


As to the surname of 
Hermes ‘the Bearer of the 
Ram’ their story is that 
Hermes averted a plague 
from them by carrying a 
ram round the city wall: to 
commemoratethis, Kalamis 
made an image of Hermes 
carrying a ram on_ his 
shoulders. 


At Tanagra, where the ceremony was, repeated yearly by a youth 


re resenting Hermes. 


On monuments supposed to represent this statue, ν. 2. W. 418, 


419, and Ov. 14. 280 (figs. 75, 76). 


81. Paus. ii. 10. 4 ἐσελ- 
θοῦσι δὲ ὁ θεός ἐστιν οὐκ ἔχων 
πω γένεια, χρυσοῦ καὶ ἐλέ- 
φαντος, Καλάμιδος δὲ ἔργον' 


At the entrance is a 
statue of the god, beard- 
less, in gold and ivory, by 
Kalamis: he holdsa sceptre 
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¥ Ν \ n } 2_\ 
ἔχει δὲ Kal σκῆπτρον, καὶ ἐπὶ 
τῆς ἑτέρας χειρὸς πίτυος καρ- 
πὸν τῆς ἡμέρου. 


in one hand, and in the 
other a cone of the culti- 
vated pine. 


In the temple of Asklepios at Sikyon. 


82. Paus. v. 26. 6 mapa 
δὲ τὴν ᾿Αθηνᾶν πεποίηται 
Νίκη" ταύτην Μαντινεῖς ἀνέ- 
. Κάλαμις δὲ οὐκ 


ἔχουσαν πτερὰ ποιῆσαι λέγεται 


θεσαν... 


ἀπομιμούμενος τὸ ᾿Αθήνησι τῆς 
᾿Απτέρον καλουμένης ξόανον. 


At Olympia. 


Beside the Athena stands 
a statue of Victory, dedi- 
cated by the Mantineans. 
It is said that Kalamis 
represented her without 
wings in imitation of the 
old image of the so-called 
‘Wingless Victory’ at 
Athens. | 


vis ‘“Antépov] Really Athena Nike, popularly called ‘Nixn 
“Amtepos. Her temple stands on the south-west bastion of the 


Akropolis. 


83. Lucian, Εἰκόνες 6 
ἡ Σώσανδρα δὲ καὶ Κάλαμις 
αἰδοῖ κοσμήσουσιν αὐτήν, καὶ 
τὸ μειδίαμα σεμνὸν καὶ λεληθὸς 
ὥσπερ τὸ ἐκείνης ἔσται, καὶ 
τὸ εὐσταλὲς δὲ καὶ κόσμιον τῆς 
ἀναβολῆς παρὰ τῆς Σωσάνδρας 
πλὴν ὅτι ἀκατακάλυπτος αὕτη 
ἔσται τὴν κεφαλήν. 


From Lucian’s picture of an ideal beauty, ‘ Panthea.’ 


Kalamis and the Saviour 
of Men shall adorn her with 
shamefacedness, and _ she 
shall have the noble, un- 
conscious smile of the god- 
dess, and shall borrow the. 
trim and modest folds of 
her garment from the 
Saviour of Men; only she 
shall not, like her, have 
her head covered. 


This 


so-called ‘Sosandra’ is generally identified with a statue of Aphro- 
dite, which, according to Paus. i. 23. 2, was dedicated by Kallias 
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aemulatur fecit ex ebore Athena which is at Athens, 
aeque Mineruam Athenis and stands erect in the 
quae est in Parthenone Parthenon. 
stans. 

On the Athena Parthenos (the name is applied by Paus. v. 


11. 10), see Ov. I*. 350 ff., Οοδ[ I. 538 ff, where references are 
given to the earlier literature of the subject. 


105. Paus. i. 24. 5 αὐτὸ The statue itself is made 
δὲ ἔκ re ἐλέφαντος τὸ ἄγαλμα οἵ gold andivory. On the 
καὶ χρυσοῦ πεποίηται. μέσῳ middle of the helmet rests 
μὲν οὖν ἐπίκειταί of τῷ κράνει the figure of a Sphinx; 
Σφιγγὸς εἰκών"... καθ’ Exd- and on either side of the 
τερον δὲ τοῦ κράνους ypimés helmet griffins are repre- 
εἰσιν ἐπειργασμένος . . 7. sented. TheimageofAthena 
τὸ δὲ ἄγαλμα τῆς ᾿Αθηνᾶς stands erect, and wears a 
ὀρθόν ἐστιν ἐν χιτῶνι ποδήρει, tunic reaching to the feet. 
καί of κατὰ τὸ στῴνον 7 On its breast is represented 
κεφαλὴ Μεδούσης ἐλέφαντός in ivory the head of Me- 
ἐστιν ἐμπεποιημένη καὶ Νίκη dusa, and a Victory about 
ὅσον τε τεσσάρων πηχῶν 4 cubits in height stands on 
(ἐπὶ τῆς χειρός ἐστιν αὐτῇ, ) one of its hands, while in 
ἐν δὲ τῇ (ἑτέρᾳ) χειρὶ δόρυ the other it holds a spear : 
ἔχει, Kat οἱ πρὸς τοῖς ποσὶν at its feet rests a shield, and 
ἀσπίς τε κεῖται, καὶ πλησίον close to the shield is a 
τοῦ δόρατος δράκων ἐστίν" εἴη serpent, which no doubt 
δ᾽ ἂν ᾿Εριχθόνιος οὗτος ὁ represents Erichthonios; on 
δράκων ἔστι δὲ τῷ βάθρῳη the base of the statue 
τοῦ ἀγάλματος ἐπειργασμένα the birth of Pandora is 
᾿ Πανδώρας γένεσις. wrought in relief. 


106. Plin. WV. H. xxxvi. No one doubts that 
18 Phidiam clarissimum Pheidias’ renown extends 
esse per omnis gentes, quae through all lands where 

G 
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108. Thuc. ii. 13 ἀπέφαινε 
δ᾽ ἔχον τὸ ἄγαλμα τεσσαρά- 
κοντα τάλαντα σταθμὸν χρυ- 
σοῦ ἀπέφθου καὶ περιαιρετὸν 
εἶναι ἅπαν. 


He (Pericles) pointed out 
that the image bore 40 
talents’ weight of refined 
gold, which was all re- 
moveable. 


Thucydides, as a contemporary authority, is no doubt right as 
to the weight (later authorities give 44-50 tal.). 


ἀπέφθου] Lit. ‘boiled down.’ 


109. Paus. i. 14.7 πλησίον 
δὲ ἱερόν ἐστιν ᾿Αφροδίτης 
Οὐρανίας... τὸ δὲ ἐφ᾽ ἡμῶν 
ἔτι ἄγαλμα λίθου Παρίου καὶ 
ἔργον Φειδίου. 


In the deme of Melite. 


Hard by is a temple of 
Aphrodite Urania. Even 
in my time it contained an 
image of Parian marble, 
the work of Pheidias. 


The temple was built by Perikles 


(Curtius, Stadigeschichte von Athen, p. 177). 


110. Paus. i. 24. 8 rod 
ναοῦ ἐστὶ πέραν ᾿Απόλλων 
χαλκοῦς, καὶ τὸ ἄγαλμαλέγουσι 
Φειδίαν ποιῆσαι" Παρνόπιον 
δὲ καλοῦσιν, ὅτι σφίσι παρνό- 
πων βλαπτόντων τὴν γῆν 
ἀποτρέψειν ὁ θεὸς εἶπεν ἐκ 


τῆς χώρας. 


II. IN ELIS. 


111. Paus. v. 10. 2 ἐποιήθη 
δὲ ὁ ναὸς καὶ τὸ ἄγαλμα τῷ 
Aut ἀπὸ λαφύρων, ἡνίκα Πίσαν 
οἱ ᾿Ηλεῖοι καὶ ὅσον τῶν περι- 


Beyond the temple is 
an Apollo of bronze: the 
statue is said to be the 
work of Pheidias; it is 
called the Apollo of the 
Locusts, because, when the 
land of Attica was ravaged 
by locusts, the god pro- 
mised to drive them away. 


The temple and image of 
Zeus were erected from the 
spoil taken by the Eleans, 
when they reduced Pisa and 
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τετελεσμένον ἤδη τὸ ἄγαλμα 
ἦν, ἠύξατο ὁ Φειδίας ἐπιση- 
μῆναι τὸν θεόν, εἰ τὸ ἔργον 
ἐστὶν αὐτῷ κατὰ γνώμην᾽ ad- 
τίκα δ᾽ ἐς τοῦτο τοῦ ἐδάφους 
κατασκῆψαι κεραυνόν φασιν, 
ἔνθα ὑδρία καὶ ἐς ἐμὲ ἐπίθημα 
ἦν ἡ χαλκῆ. 
ἐδάφους ἐστὶν ἔμπροσθες τοῦ 


IO. ὅσον δὲ τοῦ 


ἀγάλματος, τοῦτο οὐ λευκῷ, 
μέλανι δὲ κατεσκεύασται τῷ 
λίθῳ. περιθεῖ δὲ ἐν κύκλῳ τὸν 
μέλανα λίθον Παρίου κρηπίς, 


¥ * a a 
ἔρυμα εἶναι τῷ ἐλαίῳ τῷ 
3 ‘4 “ 
ἐκχεομένῳ.: ἔλαιον ap τῷ 


ἀγάλματί ἐστιν ἐν Ὀλυμπίᾳ 
σύμφερον, καὶ ἔλαιόν ἐστι τὸ 
ἀπεῖργον μὴ γίνεσθαι τῷ ἐλέ- 
φαντι βλάβος διὰ τὸ ἑλῶδες 
τῆς Ἄλτεως. ἐν ἀκροπόλει δὲ 
τῇ ᾿Αθηναίων τὴν καλουμένην 
Παρθένον οὐκ ἔλαιον, ὕδωρ δὲ 
τὸ ἐς τὸν ἐλέφαντα ὠφελοῦν 
ἐστίν. ἅτε γὰρ αὐχμηρᾶς τῆς 
ἀκροπόλεως οὔσης διὰ τὸ ἄγαν 
ὑψηλόν, τὸ ἄγαλμα ἐλέφαντος 
πεποιημένον ὕδωρ καὶ δρόσον 
τὴν ἀπὸ τοῦ ὕδατος ποθεῖ. ἐν 
᾿Επιδαύρῳ δὲ ἐρομένου μου 
καθ᾽ ἥντινα αἰτίαν οὔτε ὕδωρ 
τῷ ᾿Ασκληπιῷ σφίσιν οὔτε 
ἔλαιόν ἐστιν ἐγχεόμενον, ἐδί- 
δασκόν με οἱ περὶ τὸ ἱερόν, ὡς 


of the Olympian Zeus in 
height and breadth are, as 
I am aware, recorded, but 
I will not praise those who 
measured them; for the 
measurements which they : 
give fall far short of the im- . 
pression which the statue ; 
makes on a spectator. For 
they say that the god him- 
self bore witness to the con- 
summate art of Pheidias; 
when the statue was com- 
pleted, Pheidias prayed the 
god to give a sign, if the 
work was well-pleasing to _ 
him; and immediately (they _ 
say) a thunderbolt fell on 
the very spot, on the floor, 
where the bronze urn stood 
inmyownday. The whole 
of the floor in front of 
the image is paved not 
with white but with black 
marble. This black pave- 
ment is surrounded by a 
border of Parian marble, 
which keeps in the oil which 
streams from the statue. 
For it is oil which is best 
fitted to preserve the statue 
at Olympia, and protects 
the ivory against damage ; 
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καὶ τὸ ἄγαλμα τοῦ θεοῦ καὶ ὁ from the marshy atmo- 
θρόνος ἐπὶ φρέατι εἴη πεποιη- sphere of the Altis. But in 
μένα. the case of the so-called 
Parthenos on the Akropolis 
of Athens it is not oil but 
water which keeps the ivory 
sound. For since the Akro- 
polis is dry owing to its 
great height, the statue, be- 
ing made of ivory, requires 
water and the moisture 
which water gives. At Epi- 
dauros, when I inquired as 
to the reason why they 
pour neither water nor oil 
into the Asklepios, the 
attendants of the temple 
told me that both the 
image of the god and his 
throne stood over a well. 
On the Olympian Zeus and the monument representing it see Ov. 
I*. 356 ff., Col?. I. 528 ff. and references there given. 


ἐποιήθη δὲ ὁ vads] The victory over Pisa took place circ. 472 B.C., 
and the temple was completed in 456 B.c. (Purgold, 4. Z. 1882, 
p. 184). 

μετάλλοις τοῖς πᾶσι διηνθισμένον] Cp. No. 17 χρυσῷ διηνθισμένα of 
wood inlaid with gold. Others suggest decorative knobs. 

Nixa: . . . καὶ “Aprepis] The lower section of the leg was de- 
corated with two Victories, probably back to back, above which 
were four others, no doubt in relief, with joined hands. The 
Sphinxes supported the side-rails and the Niobids decorated the 
side-surfaces of the seat. 

ἀγωνισμάτων] Robert suggests ἀγωνιστῶν, since there were never 
eight ‘ancient’ contests. 

οὐ γάρ mw... Φειδίου) The words are quite meaningless in the 
context, and the statement is entirely incorrect. Robert transfers 


=, 


—-"" 


THE 


113. Quint. x. 10. 9 
Phidias tamen dis quam 
hominibusefficiendis melior 
artifex creditur, in ebore 
uero longe citra aemulum, 
uel si nihil nisi Mineruam 
Athenis aut Olympium in 
Elide Iouem fecisset, cuius 
pulchritudo adiecisse ali- 
quid etiam receptae_ re- 
ligioni uidetur; adeo maie- 
stas operis deum aequauit. 


114. Dion Chrys. xii. 14 
ὁ δὲ ἡμέτερος (Ζεὺς) εἰρηνικὸς 
καὶ πανταχοῦ πρᾶος, οἷος 
ἀστασιάστου καὶ ὁμονοούσης 


τῆς Ἑλλάδος ἐπίσκοπος. 


115. Paus. vi. 4. 5 ὁ δὲ παῖς 
ὁ dvadovpevos ταινίᾳ τὴν κεφα- 
λὴν ἐπεισήχθω μοι καὶ οὗτος 
ἐς τὸν λόγον Φειδίου τε ἕνεκα 
καὶ τῆς ἐς τὰ ἀγάλματα τοῦ 
Φειδίου σοφίας, ἐπεὶ ἄλλως 
γε οὐκ ἴσμεν ὅτου τὴν εἰκόνα 
ὁ Φειδίας ἐποίησε. 
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Pheidias, however, is 
thought to have displayed 
higher art in his statues of 
gods than in those of 
mortals: in ivory indeed 
he would be without a rival, 
had he only made the | 
Athena at Athens or the 
Olympian Zeus in Elis, 
whose beauty. seems to have 
added somewhat to the 
received religion ; so ade- 
quate to the divine nature 
is the grandeur of his work. 


But our Zeus is peaceful 
and mild in every way, as 
it were the guardian of 
Hellas when she is of one 
mind and not distraught 
with faction. 


Let us also mention the 
youth binding his hair with 
a fillet for the sake of 
Pheidias and his skill in 
sculpture, since we have 
no means of knowing whose 
portrait it was that Pheidias 
here represented. 


Identified by Léschcke and others with Pantarkes (v. No. 111). 
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The anecdote is valueless; but statues of Amazons would be 
natural offerings to the temple which they were said to have 
founded, and Amazons by the artists named may well have stood 
there; possibly the four in question may have formed a single 
existing offering. On the types traceable to these statues see 
Michaelis, γαλγό. 1886, p. 14 ff., Pl. i-iv. and Furtwangler, 
Meisterwerke, p. 286 ff. 


quarta Cydonis] Kresilas (No. 148) was a native of Kydonia in 
Crete, and hence might be called Κύδων. Pliny misinterpreted the 
term as the name of an artist. 

Phradmonis] Dated Ol. 90=420 B.c. by Pliny. His other 
works were :—(1) Portrait of Amertas of Elis, victorious in the 
boys’ wrestling-match at Olympia (Paus. vi. 8.1); (2) a group of 
twelve kine, dedicated by the Thessalians to Athena Itonia from 


the spoils of the Illyrians, in bronze (Ath. Pal. ix. 743). 


a native of Argos. 


118. Lucian, Εἰκόνες 4. τὴν 
᾿Αμαζόνα τὴν ἐπερειδομένην τῷ 
δορατίῳ.... 6. ἔτι καὶ στόματος 
ἁρμογὴν ὁ αὐτὸς (Φειδίας) καὶ 
τὸν αὐχένα, παρὰ τῆς ᾿Αμαζόνος 
λαβών (παρέξει). 

Cp. Nos. 83, 103, 127. 


119. Plin. MV. A. xxxiv. 
54 Phidias... fecit... ex 
aere uero praeter Amazonem 
supra dictam Mineruam 
tam eximiae pulchritudinis 
ut formae cognomen ac- 
ceperit ; fecit et cliduchum 
et aliam Mineruam quam 
Romae Paulus Aemilius ad 
aedem Fortunae huiusce 
diei dicauit, item duo signa 
quae Catulus in eadem aede 


He was 


The Amazon who is lean- 
ing on her spear ... Pheidias 
too shall borrow from his 
Amazon the setting of her 
mouth and her neck and 
bestow them on her. 


Beside the Amazon men- 
tioned above, Pheidias made 
in bronze an Athena of 
such surpassing beauty that 
she received the surname 
of ‘the Beautiful’; he also 
made the Keeper of the 
Keys and another Athena 
which Aemilius Paulus 
dedicated at Rome close to 
the temple of Fortune, 
where it stands to this day, 


aoe 
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τηγησάντων Μιλτιάδης" ἐκ δὲ 
τῶν ἡρώων καλουμένων Ἔρε- 
χθεύς τε καὶ Κέκροψ καὶ 
Πανδίων καὶ Λεώς τε καὶ 
᾿Αντίοχος ὁ ἐκ Μήδας Ἡρακλεῖ 
γενόμενος τῆς Φύλαντος, ἔτι δὲ 
Αἰγεύς τε καὶ παίδων τῶν 
Θησέως ᾿Ακάμας" οὗτοι μὲν 
καὶ φυλαῖς ᾿Αθήνησιν ὀνόματα 
κατὰ μάντευμα ἔδοσαν τὸ ἐκ 
Δελφῶν. ὁ δὲ Μελάνθου 
Κόδρος καὶ Θησεὺς καὶ Φιλέας, 
οὗτοι δὲ οὐκέτι τῶν ἐπωνύμων 
εἰσί. 2. τοὺς μὲν δὴ κατειλεγ- 
μένους Φειδίας ἐποίησε, καὶ 
ἀληθεῖ λόγῳ δεκάτη καὶ οὗτοι 
τῆς μάχης εἰσίν. 


At Delphi. 
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figure, that of Miltiades 
the general, besides the so- 
called heroes Erechtheus, 


Kekrops, Pandion, Leos, 
Antiochos (the son of 
Herakles, by Meda the 


daughter of Phylas), also 
Aigeus and Akamas, one of 
the sons of Theseus ; these 
gave their names to the 
Attic tribes as the oracle of 
Delphi prescribed; there 
are also Kodros the son of 
Melanthos and Theseus and 
Phileas, who are not among 
those by whose names the 
tribes were called. The 
above-mentioned were made 
by Pheidias,and are genuine- 
ly part of the offering from 
the spoils of Marathon. | 


κατὰ μάντευμα] Kleisthenes submitted 100 names, from which the 
oracle selected ten (Aristotle, AQ. Πολ. c. 21, 6). 
Φιλέας] So Curtius for Φυλεύς of MSS. 


ἀληθεῖ λόγῳ] Statues of the eponymi of the three new tribes 
᾿Αντιγονίς, Δημητριάς, Πτολεμαΐς, were afterwards added. These 
were Antigonos I and his son Demetrios Poliorketes (added 307 
B.C.) and Ptolemy Philadelphos (285-247 B.c.). (So Paus.; Beloch 
believes that we should substitute the name of Ptolemy Euergetes 
(247-221 B.C.). 


121. Paus. vil. 27. 2 κατὰ 
δὲ τὴν ὁδὸν ἐς αὐτὴν τὴν πόλιν 
ἐστὶν ᾿Αθηνᾶς λίθου μὲν ἐπι- 


By the road to the town 
itself is a temple of Athena 
built of the local stone, and 
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μαζόμενοι Πρόναοι' ποιῆσαι 
δὲ αὐτὸν Φειδίας... λέγεται. 


before the Shrine’: 


Hermes, called the ‘ Gods 
the 
Hermes is said to be the 
work of Pheidias. 


At Thebes. The temple is the Ismenion. 


124, Plin. WV. A. xxxvi. 
15 Et ipsum Phidian tra- 
dunt sculpsisse marmorea 
Ueneremque eius esse Ro- 
mae in Octauiae operibus 
eximiae pulchritudinis. 


Tradition tells that Phei- 
dias himself also worked in 
marble, and that there is 
an Aphrodite by his hand 
of surpassing beauty in the 
gallery of Octavia at Rome. 


Octauiae operibus] Built by Augustus in the name of his sister 
Octavia. A colonnade (Porticus Octauiae) enclosed two temples 
(of Jupiter and Juno) and a public library (Curia Octauiae). It was 


destroyed by fire under Titus. 


125. Demetr. de Eloc. 14 
ἡ δὲ τῶν μετὰ ταῦτα ἑρμηνεία 
τοῖς Φειδίου ἔργοις ἤδη ἔοικεν, 
ἔχουσά τι καὶ μεγαλεῖον καὶ 
ἀκριβὲς ἅμα. 

Cp. No. 87. 


The oratory of the school 
which followed them is like 
the works of Pheidias; it 
is at once sublime and 
precise. 


2. THE PUPILS OF PHEIDIAS. 
(a) ALKAMENES. 


Date.—He is represented as a vtval of Pheidias in Pliny’s 
chronological table under Ol. 88 (448 B.C.), by Paus. in his account 
of the west pediment of Olympia (No. 134), and by Tzetzes, but 
(more probably) as his fw#z/ by Pliny in the alphabetical list (v. No. 
135) and in Bk. xxxvi. Putting aside the sculptures at Olympia, 
the only certain date is that of No. 133 (403 B.C.), which accords 
with the latter version. Suidas calls him a Lemnian, Tzetzes an 
islander; but their authority is of little value. 


H 2 
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se ambo discipuli Uenere 
facienda uicitque Alca- 
menes non opere sed ciui- 


tatis suffragiis contra pere-. 


grinum suo fauentes. 


IOI 


Alkamenes bore the palm, 
not by the merit of his 
work, but by the votes of 
his city, whose people sup- 
ported their townsman 
against an alien. 


ambo discipuli] The other was Agorakritos of Paros (N ο. 136). 
Both were pupils of Pheidias. There is no reason to identify this” 


Aphrodite with ἡ ἐν Κήποις. 


129. Paus. ii. 30. 2 ᾽Αλκα- 
μένης δέ, ἐμοὶ δοκεῖν, πρῶτος 
ἀγάλματα “Exarns τρία ἐποί- 
ησε προσεχόμενα ἀλλήλοις, ἣν 
᾿Αθηναῖοι καλοῦσιν Ἐπιπυρ- 
γιδίαν᾽ ἕστηκε δὲ παρὰ τῆς 
᾿Απτέρου Νίκης τὸν ναόν. 


Alkamenes: was in my 
opinion the first to repre- 
sent Hekate bythree figures 
joined to each other. The 
Athenians call his statue 
‘Hekate on the Bastion’: 
it stands beside the temple 
of Wingless Victory. 


προσεχόμενα GAAHAOtS] Leaning against a pillar, back to back. 
See Miss Harrison, Mythology and Monuments, p. 378. 
_"Anrépov Nixys] Athena Nike, v. No. 82. 


180. Paus. i. 20. 3 τοῦ 
Διονύσου δέ ἐστι πρὸς τῷ 
θεάτρῳ τὸ ἀρχαιότατον ἱερόν" 
δύο δέ εἰσιν ἐντὸς τοῦ περι- 
βόλου ναοὶ καὶ Διόνυσοι, ὅ τε 
᾿Ελευθερεὺς καὶ ὃν ᾿Αλκαμένης 
ἐποίησεν ἐλέφαντος καὶ χρυ- 
σοῦ. 


“of Dionysos : 


Close to the theatre is 
the most ancient precinct 
within its 
walls are two temples and 
two images of Dionysos 
—one the Dionysos of 
Eleutherai, the other that 
which Alkamenes made of 
ivory and gold. 


Represented on coins of Athens, Vum. Comm. CC. 1-3. 
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181. Cic. NM. D. 1. 30 
Athenis laudamus Uulca- 
num eum, quem fecit Alca- 
menes, in quo stante atque 
uestito leuiter apparet clau- 
dicatio non deformis. 


182. Paus. i. 1. 5 ἔστι δὲ 
κατὰ THY ὁδὸν THY és ᾿Αθήνας 
ἐκ Φαλήρου ναὸς “Hpas οὔτε 
θύρας ἔχων οὔτε ὄροφον Map- 
δόνιόν φασιν αὐτὸν ἐμπρῆσαι 
τὸν Γωβρύου. τὸ δὲ ἄγαλμα τὸ 
νῦν δή, καθὰ λέγουσιν, ᾿Αλκα- 
μένους ἐστὶν ἔργον οὐκ ἂν 
τοῦτό γε ὁ Μῆδος εἴη λελωβη- 
μένος. 


Μαρδόνιον] In 479 B.C. 
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We admire the Hephai- 
stos made by Alkamenes 
at Athens, in whom, though 
he is standing upright and 
clothed, lameness is slightly 
indicated in a manner not 
unpleasing to the eye. 


On the way from Pha- 
leron to Athens is a temple 
of Hera which has neither 
door nor roof: they say 
that it was burnt by Mar- 
donios, the son of Gobryas. 
The image which now 
stands there is said to be 
the work of Alkamenes: in 
that case it certainly could 
not have been damaged by 
the Persians. 


Petersen identifies the type with that of Overbeck, Kunstmyth. 


Pl. xv. 20. 


188. Paus. ix. 11. 6 
Θρασύβουλος δὲ ὁ Λύκου καὶ 
᾿Αθηναίων οἱ σὺν αὐτῷ τυραν- 
νίδα τὴν τῶν τριάκοντα κατα- 
λύσαντες, ὁρμηθεῖσι γάρ σφι- 
σιν ἐκ Θηβῶν ἐγένετο ἡ κά- 
θοδος, ᾿Αθηνᾶν καὶ Ἡρακλέα 
κολοσσοὺς ἐπὶ τύπου, λίθου τοῦ 


Thrasybulos, the son of 
Lykos, and the Athenians 
who joined him in putting 
an end tothe tyranny of the 
Thirty, having madeThebes 
the starting-point of their 
return, dedicated a colossal 
relief representing Athena 
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omnibus signis praetulit. 
Est et in Matris magnae 
delubro eadem_ ciuitate 
Agoracriti opus. 


certauere] V. No. 128. 
Nemesin] V. infr. No. 137. 
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at Athens, and called it 
Nemesis ; it was set up at 
Rhamnus, a deme of Attica, 
and was preferred by Varro 
to all statues. There is 
also a work of Agorakritos 
in the temple of the Mother 
of the Gods in the same 
city. 


Matris magnae] Paus. i. 3. 5 ascribes this statue to Pheidias 


himself. 


187. Paus. i. 33. 2 (At 
Rhamnus) Νεμέσεώς ἐστιν 
ἱερόν, ἣ θεῶν μάλιστα ἀνθρώ- 
ποις ὑβρισταῖς ἐστὶν ἀπαραΐί- 
δὲ καὶ 
ἀποβᾶσιν ἐς Μαραθῶνα τῶν 
βαρβάρων ἀπαντῆσαι μήνιμα 
ἐκ τῆς θεοῦ ταύτης κατα- 
φρονήσαντες γάρ σφισιν ἐμ- 
ποδὼν εἶναι τὰς ᾿Αθήνας ἑλεῖν, 
λίθον Πάριον ὡς én’ ἐξειργασ- 


TnTos. δοκεῖ τοῖς 


μένοις ἦγον ἐς τροπαίου ποί- 
ησιν. τοῦτον Φειδίας τὸν 
λίθον εἰργάσατο, ἄγαλμα μὲν 
εἶναι Νεμέσεως, τῇ κεφαλῇ δὲ 
ἔπεστι τῆς θεοῦ στέφανος ἐλά- 
φους ἔχων καὶ Νίκης ἀγάλματα 
οὐ μεγάλα’ ταῖς δὲ χερσὶν 
ἔχει, τῇ μὲν κλάδον μηλέας, 
τῇ δεξιᾷ δὲ φιάλην Αἰθίοπες 


(At Rhamnus) there is 
a temple of Nemesis, who 
is of all deities the most 
implacable enemy of in- 
solent men. It would seem 
that the barbarians who 
landed at Marathon in- 
curred the wrath of the 
goddess: for thinking in 
their pride that Athens lay 
as a prize at their feet, 
they brought Parian marble 
for the erection of a trophy 
as though they had accom- 
plished their end. This 
marble was wrought by 
Pheidias into a statue of 
Nemesis. On the head of 
the goddess rests a crown 
bearing stags and small 
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a youth named Epochos 
and another youth; of 
these I could learn nothing 
except that they were 
the brothers of Oinoe, 
after whom the deme is 
called. 


καταφρονήσαντες] A Herodotean use. Cp. Hdt. i. 66 καταφρονή- 
σαντες ᾿Αρκάδων κρέσσονες εἶναι. 

Padias}] Antigonos of Karystos (Introduction, ὃ 1) mentioned 
a tablet suspended from the statue with the inscription ’Ayopdxpiros 
Πάριος ἐποίησεν. Others (probably Polemon, cp. Wilamowitz, 
Antigonos von Karystos, p. 10) retorted that Pheidias had allowed 
his favourite te inscribe his name on the work which was really 
his own. 

ἄγαλμα] Ten cubits in height, according to the Lexicographers. 
Fragments have been found at Rhamnus, and are published in 
Ath. Mitth. 1890, Pl. xv (Rossbach). 

ἐλάφους ἔχων καὶ Νίκης ἀγάλματα] Probably this means that the 
early type of the winged Artemis holding a stag in each hand (often 
called the ‘Persian’ Artemis) was used in the decoration of the 
circlet. _Cp. Diimmler ap. Studniczka, Kyvene, p. 106, n. 102. 

τῷ βάθρῳ] Several fragments have been discovered, and are pub- 
lished in Jahré. 1894, Pl. i-vii (Pallat). 

TIuppos] Neoptolemos. 


188. Paus. ix. 34. 1 πρὶν 
δὲ és Κορώνειαν ἐξ ᾿Αλαλκο- 
μενῶν ἀφικέσθαι, τῆς ᾿Ιτωνίας 
᾿Αθηνᾶς ἐστὶ τὸ ἱερόν᾽ καλεῖται 
δὲ ἀπὸ Ἰτώνου τοῦ ᾿Αμφικτύ- 
ονος, καὶ ἐς τὸν κοινὸν συνίασιν 
ἐνταῦθα οἱ Βοιωτοὶ σύλλογον. 
ἐν δὲ τῷ vaw χαλκοῦ πεποιη- 
μένα ᾿Αθηνᾶς ᾿Ιτωνίας καὶ Διός 
ἐστιν ἀγάλματα' τέχνη δὲ 


Before arriving at Koro- 
nea from Alalkomenai, the 
traveller comes to _ the 
temple of Athena Itonia: it 
derives its title from Itonos, 
the son of Amphiktyon, 
and it is there that the 
federal assembly of Boeotia 
meets. In the temple are 
the statues of Athena 
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148. Eur. Jon 190 ff. 


190 ἰδοὺ τάνδ᾽ ἄθρησον, 
Λερναῖον ὕδραν ἐναίρει 
χρυσέαις ἅρπαις ὁ Διὸς 

᾿ παῖς" 
φίλα, πρόσιδ᾽ ὄσσοις. 
dvr. ὁρῶ. καὶ πέλας ἄλλος ad- 

195 τοῦ πανὸν πυρίφλεκτον 

αἴ- 
ρει tis’ Gp ὃς ἐμαῖσι μυ- 
θεύεται παρὰ πήναις 
ἀσπιστὰς Ἰόλαος, ὃς 
κοινοὺς αἰρόμενος πόνους 

200 δίῳ παιδὲ συναντλεῖ ; 

καὶ μὰν τάνδ᾽ ἄθρησον 

πτεροῦντος ἔφεδρον ἴπ- 
που’ 

τὰν πῦρ πνέουσαν ἐναίρει 

τρισώματον ἀλκάν. 


205 παντᾷ τοι βλέφαρον διώ- 
κω. σκέψαι κλόνον ἐν τύ- 
ποισι 
λαΐνοισι Γιγάντων. 
ὧδε δερκόμεθ᾽, ὦ φίλαι. 
λεύσσεις οὖν ἐπ᾽ ’Eyxe- 


λάδῳ 
210 γοργῶπιν πάλλουσαν ἴτ- 
UD; 
λεύσσω Παλλάδ᾽ ἐμὰν 
θεόν. 


III 


See! behold yon mon- 
ster! “Tis the hydra of 


_Lerna, whom the son of 


Zeus is slaying with his 
golden scythe. Look, friend, 
look ! 

I see. And beside him 
stands another who uplifts 
a blazing torch; can it be 
he whose tale is told beside 
my loom, the spearman 
Iolaos, who shares with the 
son of Zeus his toils and 
drains the bitter cup at his 
side Ὁ 

And oh! behold yon 
knight bestriding his winged 
steed ; he is slaying the 
mighty three-bodied form 
that breathes fire. 


My eye turns every way. 
Behold the rout of Giants 
carved on the marble wall. 


Wesee it all, good friends. 

Dost thou then note her 
who shakes o’er Enkelados 
her Gorgon shield ? 


I see Pallas, mine own 
Goddess. 
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6. STRONGYLION. 


Date.—The inscription of No. 149 (Lowy 52) reads Χαιρέδημος 
EvayyéA[ou €]x Κοίλης ἀνέθηκεν. | Στρογγυλίων ἐποίησεν, and must have 
been recently erected when the work was mentioned by Ar. Av. 


1128 (acted 414 B.C.). 


149. Paus, i. 23. ὃ ἵππος 
δὲ ὁ καλούμενος δούριος ἀνά- 
κειται χαλκοῦς... λέγεται 
δὲ ἐς ἐκεῖνον τὸν ἵππον, ὡς 
τῶν Ἑλλήνων ἔνδον ἔχοι τοὺς 
ἀρίστους, καὶ δὴ καὶ τοῦ χαλκοῦ 

᾿ τὸ σχῆμά ἐστι κατὰ ταὐτά, καὶ 
Μενεσθεὺς καὶ Τεῦκρος ὑπερ- 
κύπτουσιν ἐξ αὐτοῦ, προσέτι 
δὲ καὶ οἱ παῖδες οἱ Θησέως. 


On the Akropolis of Athens. 


Another offering consists 
in a bronze figure of the 
so-called Wooden Horse. 
The story of that horse is 
that it contained the bravest 
of the Greeks, and the 
bronze horse is in accord- 
ance therewith, for Mene- 
stheus and Teukros are 
leaning out of it, and the 
sons of Theseus also. 


Schol. Ar. Av. 1128 preserves the first five words of the inscrip- 


tion. 
1840 (v. supr.). 


150. Paus. i. 40. 2 (At 
Megara) τῆς δὲ κρήνης οὐ 
πόρρω ταύτης ἀρχαῖόν ἐστιν 
ἱερόν . . . ἄγαλμά τε κεῖται 
χαλκοῦν ᾿Αρτέμιδος ἐπίκλησιν 
Σωτείρας ... τὴν δὲ Αρτεμιν 
... Στρογγυλίων ἐποίησε. 


The whole, including the artist’s name, was discovered in 


(At Megara) not far from 
this spring is an ancient 
temple; and in it there is 
an image of Artemis called 
‘the Saviour.’ This Artemis 
was made by Strongylion. 


Represented on coins of Megara (Vum. Comm. A. 1). 


Artemis ‘the Saviour’ was so called by the Megarians, because 
in 479 B.C. she deceived a party of Persians by night and caused 
them to shoot all their arrows at a rock, so that they fell an easy 
prey in the morning. 
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calumniator sui nec finem 
habentis diligentiae, ob id 
‘catatexitechnus’ appella- 
tus, memorabili exemplo 
adhibendi et curae modum; 
huius sunt saltantes Lacae- 
nae, emendatum opus, sed 
in quo gratiam omnem dili- 
gentia abstulerit. 
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his own work to the severest 
criticism and bestowed end- 
less labour upon it, for 
which reason he was called 
‘the man who put his art 
into the crucible, —a mem- 
orable warning that even 
diligence must have its 
limit : his dancing maidens 
of Sparta isa work of flawless 
precision, but one robbed 
of all its charm by the ex- 
cessive labour spent on it. 


calumniator sui] Calumnia=‘ pedantic self-criticism,’ in the 
writers of the Silver Age (cp. however Cic. Fam. ix. 2.3). See 
Quint. x. 1. 115 (Caluum) nimia contra se calumnia uerum san- 
guinem perdidisse ; also Quint. x. 3. 6, viii. Prooem. 3. 

catatexitechnus] The significance of the epithet is well illus- 
trated by Dion. Hal. de ui Demosth. 51, who says that sculptors 
and painters do not fritter away their labour on the representation 
of tiny veins, feathers, down, &c., nor κατατήκειν (lit. melt down) εἰς 
ταῦτιι τὰς τέχνας. 

saltantes Lacaenae] Probably Karyatides (cp. No. 184), i.e. 
maidens of Karyae in Laconia, who danced at festivals of Artemis. 
Perhaps the group of ‘ Neo-Attic’ reliefs treated by Winter (50. 
Winckelmannsprogramm, p. 97 ff.) may serve to illustrate this 
work. 

gratiam| In No. 87 λεπτότης and χάρις are mentioned as 
characteristic of Kallimachos. The contrast, however, in that 
passage is with a ‘ broad treatment.’ 


164. Paus. i. 26. 6 λύχνον Kallimachos made a 
δὲ τῇ θεῷ χρυσοῦν Καλλίμαχος golden lamp _ for the 


goddess. This Kallimachos, 
though in art he fell short 


ἐποίησεν... . ὃ δὲ Καλλίμαχος 
... ἀποδέων τῶν πρώτων ἐς 
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αὐτὴν τὴν τέχνην, οὕτω σοφίᾳ © 


πάντων ἐστὶν ἄριστος, ὥστεκαὶ 
λίθους πρῶτος ἐτρύπησε, καὶ 
ὄνομα ἔθετο κατατηξίτεχνον ἢ 
θεμένων ἄλλων κατέστησεν 
ἐφ᾽ αὑτῷ. 


τῇ θεῷ] Athena Polias. 


GREEK SCULPTURE 


of the first rank, so far 
excelled his rivals in in- 
genuity that he was the 
first to bore marble, and 
gave to himself—or caused 
others to give him—the 
name of‘ the man who put 
his art into the crucible’ 


The lamp hung in the Erechtheion. 


A golden palm served as a chimney. 

πρῶτος ἐτρύπησε] i.e. he introduced the use of the ‘running 
borer.” This was not used in the Parthenon sculptures, according 
to Puchstein (Arch. Anz. 1890, p. 110). 


155. Paus. ix. 2. 7 Πλαται- 
edo. δὲ ναός ἐστιν Ἥρας... 
.."Hpas ἄγαλμα 
καθήμενον Καλλίμαχος ἐποί- 
noe Νυμφενομένην δὲ τὴν 
θεὸν. .. ὀνομάζουσιν. 


ἐνταῦθα. 


The Plataeans have a 
temple of Hera. Here there 
is a seated image of Hera 
by Kallimachos. They 
call the goddess ‘the Bride.’ 


8. SOKRATES. 


156. Paus. i. 22. ὃ κατὰ 
δὲ τὴν ἔσοδον αὐτὴν ἤδη τὴν és 
ἀκρόπολιν Ἑρμῆν, ὃν προπύ- 
λαιον ὀνομάζουσι, καὶ Χάριτας 
Σωκράτη ποιῆσαι τὸν Σωφρο- 
νίσκου λέγουσιν. 


At the very entrance to 
the Akropolis stand Hermes 
—called Hermes of the 
Gateway—and the Graces, 
both said to be works of 
Sokrates the son of So- 
phroniskos. 


Σωκράτη] The philosopher (468-399 B.C.). 
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From Paus. ix. 36. 3 we learn that they were draped, and from 
Schol. Ar. Vué. 773 that they were in relief (ἐγγεγλυμμένα τῷ τοίχῳ). 
But the work cannot be identified with the original of the archaistic 
relief in the Vatican (4. Z. 1869, xxii). 


9. PYRRHOS. 


157. Plin. WV. A. xxxiv. Pyrrhos represented Hy- 
80 Pyrrhus (fecit) Hygiam gieia [and] Athena. 
[et] Mineruam. 


A statue of Athena Hygieia is mentioned by Paus. on the Akro- 
polis near the portrait of Diitrephes (No. 148 note). The inscrip- 
tion, found in 1839 (Léwy 53), reads ᾿Αθηναῖοι τῇ ᾿Αθηναίᾳ τῇ Ὑγιείᾳ. | 
Πύρρος ἐποίησεν ᾿Αθηναῖος, and may be dated circ. 420 B.C. Plutarch 
(Peviki. 13) states that Perikles erected the statue (which was of 
bronze) to commemorate the healing of his favourite slave, who had 
fallen from the roof of the Propylaia, by a remedy prescribed by 
Athena in a dream. (V. next No.) The inscription appears to be 
some years later than the building of the Propylaia (437-433 B.C.). 


10. STYPPAX. 


158. Plin. ΔΝ. A. xxxiv. 
81 Styppax Cyprius uno 
celebratur signo,  splan- 
chnopte ; Periclis Olympii 
uernula hic fuit exta torrens 
ignemque oris pleni spiritu 
accendens. 


Styppax of Kypros owes 
his fame to a single statue, 
the ‘roaster of entrails’: 
this represented a slave of 
Perikles the Olympian, 
roasting entrails and kind- 
ling a fire with a blast 
from his swollen cheeks. 


From Plin. 4. H. xxii. 44 we learn that the slave was identical 
with the one mentioned in the note to the last No., and that his 


statue was of bronze. 
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ll. THE SCULPTURES OF THE ERECHTHEION. 


159. (.7.44. i. 324 cd = Lowy 526. 


. τὸν TO sé ἔχοντα PA 
Φυρόμα[χος Κ]ηφισιεὺς τὸν κανίσκον τὸ]ν 
παρὰ τὸν θώρακα BIA 
Πραχ| [σίας ἐμ Μελίτῃ οἷκῶν τὸν ‘trol 
καὶ τὸν ὀτισθοφανῆ τ ὃν πα]ρα- 
κρούοντα we ee HAA 
᾿Αντιφάν[ης ἐκ] Κεραμέων τὸ ἄρμα καὶ τί ὃν 
νεἸανίσκον καὶ τὼ ἵππω τὼ | [ζευγ]νυ- 
μένω HHAAAA 
ypsuay|fos Κη]φισιεὴς τὸν. ἄγοντα τὸν 
ἵππον ον BA 
Μυννίων ᾿Αγρυλῆ! [σι] οἱκῶν = ἵππον καὶ 
τὸν | [ἄνδρα τὸν ἐπικρούοντα. καὶ | [τὴ ν 
στήλην ὕστερον προσέθηκε HAAMFEF 
Σῶκλος ᾿Αλωπεκῆ [σι] οἷκῶν τὸν τὸν xen 
El[xo]yra . . PA 
Φυρόμαχος Κηφισιεἰ [9] τὸν ν ἄνδρα τὸν én 
τῆς βαϊ[κτ]ηρίας εἰστηκότα, τὸν τορὰ 
[τὸ]ν βωμόν. . PA 
Ἴασος Κολλυτε[[ὑς] τὴγ γυναῖκα, δ ἡ παῖς 
προσ [πέΪπτωκε. ον ΡΙ͂ΔΔΔ 
κεφάλαιον ἁ [γα]λματοποϊκοῦ.. XX XHHHAM 
Anlluuja . . . . . ΧΧΧ(ΧΛΗΗΉΡΕΙ 
ἀνάλωμα τὸ αἰ[ὐτ] 6». 
. τὸν γρ]άφοντα νεα[ vba |xov | [καὶ τὸν πρ]ο- 
σεστ]ῶτα αὑ[τ]ῷ ἘΞ ΕΞ H [[ΔΔΊ 
. ἐν Κολλυτῷ οἱκ[ῶν ... κ]αὶ ἣν ἄμαξαν 
πλ[ὴν | τοῖν ἠμιόν]οιν . PAAA 
᾿Αγαθάν; Lop ᾿Αλωπεκῆσι] οἷκῶν τὸ γύναι. 
[cov τὸ πρὸς τῇ ἀμ]άξῃ καὶ τἰ[ ὼ ἡμιόνω] HP AAA 
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Dr. 
To... for the man holding a spear. . . 60 

To Phyromachos of Kephisia for the youth beside 
the breastplate . . . . 60 

To Praxias, resident at Melite, for the horse and the 
man seen behind it who is turning it . . . . 120 
To Antiphanes of Kerameis, for the chariot and the 
youth and the pair of horses being yoked . . 240 

To Phyromachos of Kephisia, for the man leading 
the horse . . . 60 

To Mynnion, resident at Agryle, for the horse and 

the man striking it. He afterwards added the 
pillar. . .. . 127 

To Soklos, resident at Alopeke, for the α man holding 
the bridle . . . . . 60 

To Phyromachos of Kephisia, for ‘the man 1 leaning 
upon his staff beside the altar . . . . 60 

To Iason of Kollytos, for the woman at whose feet 
the child has fallen . . . . 80 
‘Total expenditure on sculpture εν 4 415 

Received, 4302 dr. 1 ob. 
Disbursed, the same sum. 

To... for the young man writing and the man who 
is standing beside him . . . .. .. . . 120 

To... resident at Kollytos, for ...and the chariot 
(but not the pair of mules) . . . . 80 


To Agathanor, resident at Alopeke, for the w woman 
beside the chariot and the pair of mules. . . 180 
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to. But it 1s better to accept Benndorf’s alternative suggestion 
‘telo’; on the meaning see Wolfflin, Archiv fiir lateinische Lext- 
kographie, 1894, Ὁ. 105 ff., who quotes Ov. Met. xiv. 402 saeuisque 
parant incessere telis and Plin. V. H. xxxvil. 111 fundis e longinquo 
incessunt. 

Titi Imperatoris] Titus received the title Imperator in 
72 A.D. ᾿ 

ἀγητῆρα] A Dorian title (cp. πεντηκοντήρ, ἁρμοστήρ at Sparta). 
The word is not to be regarded as an attribute of Herakles (Urlichs, 
Wochenschrifi fiir klassische Philologie, 1894, Sp. 1299). 

Artemona] An engineer employed by Perikles at the siege of 
Samos (440 B.C.). Being lame he was carried about (περιφορητός) 
in a litter. 7 

hance scientiam] The art of bronze-casting. 

uno crure] The typical attitude of Polykleitan statues is that 
in which the figure is coming to rest on one leg (uno crure, not unt 
crurt ‘resting its weight on one leg’). 

quadrata] As compared with the more slender figures of Lysip- 
pos. V. Introduction, § 2. 

ad exemplum|] ‘unum’ is inserted in the inferior MSS. But the 
same sense may be obtained by laying stress on ‘exemplum,’ 


almost = a lay figure (Gk. κατὰ τὸ παράδειγμα). 


161. Paus. ii. 17. 4 (At 
Argos) τὸ δὲ ἄγαλμα τῆς 
Ἥρας ἐπὶ θρόνον κάθηται 
μεγέθει μέγα, χρυσοῦ μὲν καὶ 
ἐλέφαντος, Πολυκλείτου δὲ 
ἔργον' ἔπεστι δέ οἱ στέφανος 
Χάριτας ἔχων καὶ Ὥρας ἐπειρ- 
γασμένας, καὶ τῶν χειρῶν τῇ 
μὲν ἔχει καρπὸν ῥοιᾶς, τῇ δὲ 
σκῆπτρον. . - . κόκκυγα δὲ 
ἐπὶ τῷ σκήπτρῳ καθῆσθαί 
φασι, λέγοντες τὸν Δία, ὅτε 
ἦρα παρθένου τῆς “ρας, ἐς 
τοῦτον τὸν ὄρνιθα ἀλλαγῆ- 


(At Argos) the image 
of Hera is colossal in size, 
seated upon a throne: it is 
made of gold and ivory, 
and is the work of Poly- 
kleitos; on her head is a 
crown adorned with Graces 
and Seasons; in one hand 
she holds the fruit of the 
pomegranate, in the other 
a sceptre. They say that 
a cuckoo is perched on the 
sceptre, and tell the story 
that Zeus, when he loved 
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δακτύλου πρὸς δάκτυλον δηλο- 
νότι καὶ συμπάντων αὐτῶν 
πρός τε μετακάρπιον καὶ καρ- 
πόν, καὶ τούτων πρὸς πῆχυν, 
καὶ πήχεως πρὸς βραχίονα καὶ 
πάντων πρὸς πάντα καθάπερ 
ἐν τῷ Πολυκλείτου κανόνι 
γέγραπται. πάσας γὰρ ἐκδιδά- 
ξας ἡμᾶς ἐν ἐκείνῳ τῷ συγ- 
γράμματι τὰς συμμετρίας τοῦ 
σώματος ὁ Πολύκλειτος, ἔργῳ 
τὸν λόγον ἐξεβεβαίωσε, δημι- 
ουργήσας ἀνδριάντα κατὰ τὰ 
τοῦ λόγου προστάγματα, καὶ 
καλέσας δὴ καὶ αὐτὸν τὸν ἂν- 
δριάντα, καθάπερ καὶ τὸ σύγ- 
γραμμα κανόνα. 
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the fingers to the palm and 
wrist, and of these to the 
forearm, and of the fore- 
arm to the upper arm, and 


of all the parts to each. 


other, as they are set forth 
in the Canon of Polykleitos. 
For Polykleitos, when he 
had taught us all the pro- 
portions of the human 
figure by means of that 
treatise, confirmed his the- 
ory by a practical illus- 
tration and made a statue 
according to the dictates 
of the theory, and called 
the statue, like the treatise, 
his ‘ Canon.’ 


The identity of this ‘Canon’ with the doryphoros is shown by the 
anecdote told of Lysippos, who used to say that the doryphoros of 
Polykleitos was his master (Cic. Brut. 86. 296) and by Quint. (v. 12. 
21) who states that sculptors took it as their model. An expression 
is quoted from the theoretical treatise by Philon περὶ βελοποιϊκῶν 
iv. 2 τὸ yap “εὖ mapa μικρὸν διὰ πολλῶν ἀριθμῶν ἔφη γίγνεσθαι--- 
‘Beauty, he said, was produced from a small unit through a long 
chain of numbers.’ The system given by Vitruv. iii. 1 does not 
agree with the statues of Polykleitos. Kalkmann (53. Winckelmanns- 
programm) connects it with the canon of Euphranor (No. 230) on 
very slight grounds. 


164. Plut. Quaest. Conu. 
Ii. 3. 2 Πολύκλειτος ὁ πλάστης 
εἶπε χαλεπώτατον εἶναι τὸ 
ἔργον, ὅταν ἐν ὄνυχι ὁ πηλὸς 
γίνηται. 


Polykleitos the sculptor 
said that the work was most 
difficult, when the clay came 
under the nail. 


K 
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Portraits of Olympic victors :— 

ARISTION of Epidauros, victor in the boys’ boxing-match (Paus. 
vi. 13. 6). Inscription Léwy 92. 

THERSILOCHOS of Korkyra, victor in the boxing-match (Paus. 
vi. 13. 6). Coupled by Paus. with the last. - 

ANTIPATROS of Miletos, victorious in the boys’ boxing-match in 
the time of Dionysios I (probably 388 B.C.) (Paus. vi. 2. 6). 

(PYTHOKLES of Elis, victor in the five contests (Paus. vi. 7. 10). 
Inscription Léwy 91.) 

(XENOKLES of Mainalos, victor in the boys’ wrestling-match 
(Paus. vi. 9. 2). Inscription Léwy 90.) 

The case of the two last-named is doubtful. Μ΄, supr. ad init., 
and Furtwangler, loc. εξ. 


2. THE FAMILY AND SCHOOL OF POLYKLEITOS. 


(a) THE FAMILY OF PATROKLES. 


Patrokles 
—— 
| | " 
Naukydes Daidalos Polykleitos 11 
Alypos. 


Naukydes and Daidalos describe themselves as sons of Patrokles 
in their inscriptions (Léwy 86, 88). A Polykleitos, brother of Nau- 
kydes, is mentioned by Pausanias (No. 173), who (though Robert 
believes him to be the elder P.), must be in reality the younger 
artist of the name; on whom see Part iv. ὃ 2.1 (Ὁ). The relationship 
of the elder Polykleitos to the other members of the family must 
remain uncertain. He may have been the brother of Patrokles. 

Date.—Patrokles was employed (v. No. 172) on the Spartan 
memorial of Aigospotamoi (405 B.C.). Pliny dates him 400 B.C. 
Naukydes seems to have worked with the elder Polykleitos at Argos 
(No. 170), and his inscriptions (Léwy 86, 87, see especially note on 
the latter inscription) show that he was at work in the early years 
of the fourth century. His younger brothers belong to the next 
period. His pupil Alypos, however, was employed on the memo- 
rial of Aigospotamoi (No. 172). 
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OTHER 


ἀνάθημά σφισιν ἀπὸ τοῦ ἔργου 
τοῦ ἐν τῇ Σφακτηρίᾳ νήσῳ 
μετὰ ᾿Αθηναίων, καὶ οὐκ ἐπι- 
γράψαι τὸ ὄνομα τῶν πολε- 
μίων σφᾶς τῷ ἀπὸ Λακεδαι- 
μονίων δείματι, ἐπεὶ Οἰνιαδῶν 
γε καὶ ᾿Ακαρνάνων οὐδένα 


ἔχειν φόβον. 


ARTISTS 
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people of Oiniadai. Such 
at least is my view: but 
the Messenians themselves 
assert that the statue is 
a memorial of the engage- 
menton the island of Sphak- 
teria in which they fought 
beside the Athenians, and 
that they did not inscribe 
the name of the enemy on 
the monument for fear of 
the Spartans, while they 
had no fear of the Akar- 
nanians or the people of 
Oiniadai. 


more] Probably in 460 B.C. V. note on No. 42. 

ἐμοὶ δοκεῖν] Paus.’ view is improbable, because the Messenians 
were forced to beat a retreat by night from Oiniadai, which they 
left empty-handed (Paus. iv. 25. 9, 10). The expedition took place 


In 452 B.C. 


τῷ ἀπὸ Λακεδαιμονίων δείματι] This would be operative so long as 
Elis remained the ally of Sparta. The engagement at Sphakteria 
took place in 424 B.C, the rupture between Elis and Sparta in 420 
B.C. The date of the Victory therefore probably lies between these 


years. 


176. Lowy, 7. G..B. 49 
Μεσσάνιοι καὶ Ναυπάκτιοι 
ἀνέθεν Διὶ | ᾿Ολυμπίῳ δεκάταν 
ἀπὸ τῶν πολεμίων | Παιώνιος 
ἐποίησε Μενδαῖος | καὶ τἀκρω- 
τήρια ποιῶν ἐπὶ τὸν ναὸν ἐνίκα. 


The Messenians and 
Naupaktians dedicated to 
Olympian Zeus as a tithe of 
the spoil of their enemies. 
Paionios of Mende made 
the statue and was a suc- 
cessful competitor in the 
construction of the gable- 
figures for the temple. 


OTHER ARTISTS 


ἔστι καὶ γύψου ποιῆσαι δὲ 
αὐτὸ Θεόκοσμον λέγουσιν ἐπι- 
χώριον, συνεργάσασθαι δέ οἱ 
Φειδίαν. ὑπὲρ δὲ τῆς κεφαλῆς 
τοῦ Διός εἰσιν ὯΩραι καὶ 
.. . ὄπισθε δὲ τοῦ 
ναοῦ κεῖται ξύλα ἡμίεργα" 
ταῦτα ἔμελλεν 6 Θεόκοσμος 
ἐλέφαντι καὶ χρυσῷ κοσμήσας 
τὸ ἄγαλμα ἐκτελέσειν τοῦ 
Διός. 


Μοῖραι" 
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face of ivory and gold, but 
the other parts are of clay 
and plaster ; they say that 
it was the work of Theo- 
kosmos, a native of Megara, 
and that Pheidias assisted 
him in its construction. 
Above the head of Zeus are 
figuresof Seasons and Fates; 
and behind the temple 
lie half-wrought blocks of 
wood. These Theokosmos 
was about to adorn with 
ivory and gold in order to 
complete the image of 
Zeus. 


3. NIKODAMOS OF MAINALOS. 


Date.—Androsthenes (v. infr.) was victorious in Ol. 90 (=420 ἡ 
B.C.). The inscription from the portrait of Damoxenidas (v. infr.) 


belongs to the fourth century. 


179. Paus. v. 25. 7 ἐπὶ δὲ 
τοῦ αὐτοῦ τείχους... καὶ 
Ἡρακλέους δύο εἰσὶν ἀνδρι- 
dvtes γυμνοί, παῖδες ἡλικίαν. 
τὸν δὲ----(τὸν) ἐν Νεμέᾳ το- 
ξεύοντι ἔοικε λέοντα---τοῦτον 
μὲν δὴ τόν τε Ἡρακλέα καὶ 
ὁμοῦ τῷ Ἡρακλεῖ τὸν λέοντα 
Ταραντῖνος ἀνέθηκεν “Ἱππο- 
τίων, Νικοδάμου δέ ἐστι Μαιν- 
αλίου τέχνη. 


On the same wall are 
two nude figures represent- 
ing Herakles asa boy. One 
of these appears to be shoot- 
ing with arrows the lion of 
Nemea. This group—both 
the Herakles and the lion— 
was dedicated by Hippotion 
of Tarentum, and is the 
work of Nikodamos of 
Mainalos. 
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artifices] Perhaps Xenokrates and Antigonos (v. Introduction, 


§ 1). 


The selection of the names—Polykleitos, Myron, and Pytha- 


goras—seems to suggest that he had a place in the series of bronze- 
casters of whom Pliny quotes criticisms (Introduction, § 2). 
The names of Persian kings are given at random (Xerxes 485- 


465 B.C., Darius 424-405 B.C.). 


5. THE METOPES OF OLYMPIA. 


181. Paus. v. 10. 9 ἔστι δὲ 


ἐν ᾿Ολυμπίᾳ καὶ Ἡρακλέους 
τὰ πολλὰ τῶν ἔργων. ὑπὲρ 
μὲν τοῦ ναοῦ πεποίηται τῶν 
θυρῶν ἡ ἐξ ᾿Αρκαδίας ἄγρα 
τοῦ ὑός, καὶ τὰ πρὸς Διομήδην 
τὸν Θρᾷκα καὶ ἐν ᾿Ερυθείᾳ 
πρὸς Γηρυόνην, καὶ "Ατλαντός 
φόρημα ἐκδέχεσθαι 
μέλλων καὶ τῆς κόπρου κα- 
θαίρων τὴν γῆν ἐστὶν ᾿Ηλείοις. 
ὑπὲρ δὲ τοῦ ὀπισθοδόμου τῶν 
θυρῶν τοῦ ζωστῆρος τὴν ᾿Αμα- 
ζόνα ἐστὶν ἀφαιρούμενος, καὶ 
τὰ ἐς τὴν ἔλαφον καὶ τὸν ἐν 


τε τὸ 


Κνωσῷ ταῦρον, καὶ ὄρνιθας 
τὰς ἐπὶ Στυμφήλῳ καὶ ἐς 
ὕδραν τε καὶ τὸν ἐν τῇ γῇ 


᾿Αργείᾳ λέοντα. 


Most of the labours of 


-Herakles are represented at 


Olympia. Above the door 
of the temple is the hunt of 
the Arkadian boar and the 
fight with Dioinedes the 
Thracian and with Geryon 
at Erytheia, and Herakles 
about to receive Atlas’ 
burden and the same hero 
clearing the land of dung 
for the Eleans. Over the 
back door of the temple is 
Herakles_ stripping the 
Amazon of her belt and 
the hunting of the stag and 
of the bull of Knossos, and 
the birds of Stymphalos, 
and the hydra, and the lion 
in the land of Argos. 


Fragments of all these metopes, and of a twelfth belonging to 
the west front, and representing Kerberos, have been discovered at 
Olympia (Ow. I*. 332 ff., Coll. I. 429 6. 


“AtiXavros .. 
names. 


. μέλλων]λ Paus, has inverted the order of the 
Herakles is in reality represented as upholding the 


heavenly globe, while Atlas approaches with the apples of the 


Hesperides. 


ΡΑΒΤΊΙΝ. 


ΟΘΟΌΚΡΤΌΚΕΊ ΙΝ 
THE FOURTH CENTURY. 


Nos. 182-260. 


—r 


ᾧ τ. THE ATTIC SCHOOL. 


1. THE FAMILY OF KEPHISODOTOS. 


(a) KEPHISODOTOS THE ELDER. 


Date.—Since the younger K. was the son of Praxiteles, it is 


inferred that the elder was his father. He may however have. 


been his elder brother, since Pliny dates him Ol. 102 = 372 Β.6., 
and the cult of Eirene (No. 184) was introduced at Athens in 375 
B.C. His sister was the wife of Phokion (402-317 B. C.). 


182. Plin. WV. H. xxxiv. | 


87 Cephisodoti duo fuere ; 
prioris est Mercurius Libe- 
rum patrem ἰῇ infantia 
nutriens; fecit et contio- 
nantem manu elata, persona 
In incerto est. 


188. Plin. NV. Hl. xxxiv. 
74 Cephisodotus (ες) 
Mineruam mirabilem in 
portu§ Atheniensium εἰ 
aram ad templum [ouis 
Seruatoris in eodem portu, 
cul pauca comparantur. 


There were two sculptors 
named Kephisodotos; by 
the earlier is a Hermes 
nursing the infant Dionysos. 
He also represented an 
orator addressing his: au- 
dience with uplifted arm ; 
the name however is un- 
certain. 


-Kephisodotos was the 
sculptor of a remarkable 
statue of Athena in the 
harbour of Athens, and an 
altar in the temple of Zeus 
the Saviour in the same 
harbour, which has few 
rivals. 
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in Capitolio, item Maena- 
des et quas Thyiadas 
uocant et Caryatides et 
Sileni, in Pollionis Asinii 
monumentis et Apollo et 
Neptunus. 
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Cicero cast in the teeth of 
Verres, which formerly drew 
travellers to Thespiai, and 
now stands in the gallery 
of Octavia, also another, 
nude Eros in the colony of 


Parion on the Propontis, 
whose fame equals that of 
the . Knidian Aphrodite. 
The works of Praxiteles 
preserved at Rome are :— 
Flora, Triptolemos and 
Demeter in the gardens of 
Servilius, figures of Good 
Luck and Good Fortune on 
the Capitol, where are also 
Maenads and Thyiades, as 
they are called, Karyatids, 
and Sileni; lastly Apollo 
and Poseidon in the gallery 
of Asinius Pollio. 


inter statuarios] See No. 189. 

Uenus] See Nos. 187, 188. Athenaios says that Phryne (No. 
196) served as a model, while Clement of Alexandria tells the sdme 
story of Kratina. The statue is represented on coins of Knidos 
(Ov. 115. Fig. 156). On the existing copies ν. F. W.1215. A fine 
head is published in Antike Denkmdler i. 41. 

Nicomedes] N. III, king of Bithynia, 90-74 B.c. The debt was 
due to the forced contribution levied by Sulla in 84 B.c. 

Bryaxidis ...Scopae] See No. 2 (a), (b). : 

Cupido] Paus. ix. 27. 3 tells us that it was of Pentelic marble. 
It was transferred to Rome by Gaius, restored to Thespiai by 
Claudius, and finally transported to Rome by Nero, where it was 
destroyed by fire in 80 A.D. Cicero mentions it in Very. iv. 2. 4 and 
iv. 60. 135, while inveighing against Verres for robbing Heius of 
Messana of another Eros by Praxiteles. The statue was presented 
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e , ‘ 
ὑπερήφανον Kal 
σεσηρότι γέλωτι μικρὸν ὑπο- 
μειδιῶσα. 


ὃδρυται. .. 
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ἃ disdainful smile plays 
gently over her parted lips. 


From a description of the shrine at Knidos mentioned in No. 


186. 


σεσηρότι] The word is properly applied to the grin of a dog, and 
hence to a smile in which the lips are parted and the teeth appear. 
Cp. Theokr. vil. 19 σεσαρὼς | ὄμματι μειδιόωντι. 


189. Plin. ΔΝ. H. xxxiv. 
69 Praxiteles quoque mar- 
more felicior, ideo et clarior 
fuit, fecit tamen et ex aere 
pulcherrima opera, Proser- 
pinae raptum, item cata- 
gusam, et Liberum patrem 
ebriolatum nobilemque una 
Satyrum quem Graeci zept- 
Sonroycognominant,et signa 
quae ante Felicitatis aedem 
fuere Ueneremque quae et 
ipsa aedis incendio cremata 
est Claudii principatu mar- 
moreae illi suae per terras 
inclutae parem item stepha- 
nusam, pseliumenen, cane- 
phoram, 70. Harmodium 
ct Aristogitonem tyranni- 
cidas, quos a Xerxe Per- 
sarum rege captos uicta 
Perside Atheniensibus re- 
misit Magnus Alexander. 
Fecit et puberem Apol- 
linem subrepenti lacertae 
cominus sagitta insidian- 


Praxiteles too, though 
he was more prolific and 
therefore more famous as 
a sculptor in marble, pro- 
duced works of great beauty 
in bronze—the rape of Per- 
sephone and also her restor- 
ation, as well as Dionysos 
merry with wine, and with 
him the celebrated Satyr 
called by the Greeks ‘the 
World - famed,’ and the 
statues which stood before 
the temple.of Good Fortune, 
and the Aphrodite which, 
like them, was destroyed 
by fire when the temple 
was burnt in the reign of 
Claudius, a statue as fine 
as her world-famous peer 
in marble; also a woman 
with a garland, another 
putting on her bracelets, 
and a third bearing a 
basket, and Harmodios and 
Aristogiton the slayers of 
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tem, quem σαυροκτόνον uo- 
cant. Spectantur et duo 
signa eius diuersos adfectus 
exprimentia, flentis ma- 
tronae et meretricis gau- 
dentis; hanc putant Phry- 
nen fuisse deprehenduntque 
in ea amorem artificis et 
mercedem in uoltu mere- 
tricis. Habet simulacrum 
et benignitas eius. Cala- 
midis enim quadrigae auri- 
gam suum imposuit, ne 
melior in equorum effigie 
defecisse in homine crede- 
retur. 
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the tyrant, which were 
captured by Xerxes, king 
of Persia, and restored to 
the Athenians by Alex- 
ander the Great after the 
conquest of Persia. He 
also represented Apollo as 
a boy lying in wait for the 
lizard which steals up to 
him and ready to strike with 
his arrow at close quarters 
(known as the Lizard- 
slayer). Two of his statues 
also which portray opposite 
emotions are notable sights ; 
they are the Weeping Ma- 
tron and the Rejoicing 
Harlot; the latter is sup- 
posed to represent Phryne, 
and one may detect in it 
the passion of the artist 
and his reward depicted in 
the countenance of the har- 
lot. There is also a statue 
which bears witness to his 
kindness. For he placed 
a charioteer of his own 
on a four-horse chariot of 
Kalamis, lest the artist who 
excelled in representing 
horses, should be thought 
to have failed in his treat- 
ment of the human frame. 
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At Olympia; discovered May 8, 1877. See /. W. 1212. 

S. Reinach (Rev. Arch. 1888, p. 1 ff.) conjectures that the work 
was symbolic of a peace concluded in 363 B.C. between Elis (repre- 
sented by Dionysos, Paus. vi. 26.1) and Arkadia (represented by 
Hermes), while Furtw. Meisterwerke, p. §31, refers it to an alliance 
between the oligarchs of Elis and Arkadia in 343 B.C. (Diod. 


Xvi. 63). 


194. Paus. ii. 21. 8 (At 
Argos) τὸ δὲ ἱερὸν τῆς Λητοῦς 
ἐστὶ μὲν οὐ μακρὰν τοῦ τρο- 
παίου, τέχνη δὲ τὸ ἄγαλμα 
Πραξιτέλους. 9. τὴν δὲ εἰ- 
κόνα παρὰ τῇ θεῷ τῆς παρθένου 
Χλῶριν ὀνομάζουσι Νιόβης 
μὲν θυγατέρα εἶναι λέγοντες, 
Μελίβοιαν δὲ καλεῖσθαι τὸ 


ἐξ ἀρχῆς. 


(At Argos) the temple 
of Leto is not far from the 
trophy; the image is the 
work of Praxiteles, and the 
figure of a maiden standing 
by the goddess they call 
Chloris, asserting that she 
was the daughter of Niobe, 
originally called Meliboia. 


Represented on coins of Argos, Vum. Comm. K. xxxvi-xxxviii. 


195. Paus. i. 20. 1 ἔστι 
δὲ ὁδὸς ἀπὸ τοῦ Πρυτανείου 
καλουμένη Τρίποδες" ἀφ᾽ οὗ 
καλοῦσι τὸ χωρίον, ναοὶ ὅσον 
ἐς τοῦτο μεγάλοι καί σφισιν 
ἐφεστήκασι τρίποδες, χαλκοῖ 
μέν, μνήμης δὲ ἄξια μάλιστα 
περιέχοντες εἰργασμένα. Σά- 
τυρος γάρ ἐστιν, ἐφ᾽ ᾧ Πραξι- 
τέλην λέγεται φρονῆσαι μέγα. 


There is a street leading 
from the Prytaneion called 
the Street of Tripods; the 
place takes its name from 
the shrines large enough 
to support tripods, which 
stand upon them. These 
are of bronze, but they 
contain very remarkable 
works of art, amongst which 
is a Satyr, of which Praxi- 
teles is said to have been 
extremely proud. 


ὅσον] Robert’s correction for MSS. θεῶν. 
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Other works :— 

APOLLO, LETO, and ARTEMIS at Megara (Paus. i. 44. 2). Repre- 
sented on coins of Megara, Vs. Comm. A. x. 

_ HeERA, ATHENA, and HEBE at Mantineia (Paus. viii. 9. 3). 

The TWELVE GODS in the temple of Artemis the Saviour, at 
Megara (Paus. i. 40. 3). Cp. No. 150. Sometimes attributed to 
the elder Praxiteles on account of the association with Strongylion. 

DIONYSOS at Elis (Paus. vi. 26. 1). Represented on coins of 
Elis, Mum. Comm. p. 74. 

TYCHE at Megara (Paus. i. 43. 6). Represented on coins of 
Megara, Vum. Comm. A. xiv. 

TROPHONIOS at Lebadeia, similar in type to Asklepios (Paus. ix. 
39. 4). 

SATYR in the temple of Dionysos at Megara (Paus. i. 43. 5). 

APHRODITE and PHRYNE at Thespiai (Paus. ix. 27. 5). 

APHRODITE at Alexandria in Karia (Steph. Byz. s.v. ᾿Αλεξανδρεία) 

WARRIOR with HORSE on a tomb at Athens (Paus. i. 2. 3). 

DANAE, the Nymphs, and Pan (An¢h. Pal. vi. 317, Plan. iv. 262). 


Strabo (xiv. 641) mentions P. as the artist of the altar in the 
᾿ temple of Artemis at Ephesos, while Vitruvius (vii. Praef. 12) 
enumerates him amongst the sculptors of the Mausoleion. Kalli- 
stratos describes an Eros (S¢at. 3), a Dionysos (Saf. 8), and 
a Diadumenos (S¢at. 11), professedly by Praxiteles, in rhetorical 


style. 


Works of doubtful origin :— 


199. Plin. WV. A. xxxvi. 
28 Par haesitatio est in 
templo Apollinis Sosiani, 
Niobae liberos morientis 
Scopas an Praxiteles fecerit, 
item Janus pater in suo 
templo dicatus ab Augusto 
ex Aegypto aduectus utrius 
manus sit, iam quidem et 
auro occultatus. Similiter in 
curia Octauia quaeritur de 


The same doubt arises as 
to whether Skopas or Praxi- 
teles made the group of 
Niobe’s children meeting 
their death in the temple 
of Apollo Sosianus; and 
again, to which of these 
artists is to be attributed 
the Janus brought from 
Egypt, and dedicated by 
Augustus in his own temple, 
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Cupidine fulmen tenente ; 
id demum affirmatur, Al- 
cibiaden esse, principem 
forma in ea aetate. 
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which is now coated with 
gold. The same question 
is debated with reference to 
the Eros holding a thunder- 
bolt in the Council-chamber 
of Octavia; all that is posi- 
tively asserted is that the 
figure represents Alkibia- 
des, the reigning beauty of 
that time. 


Apollinis Sosiani| C. Sosius, a legatus of Antony, commanded 
in Syria 38 B.C., and was pardoned by Augustus after Actium. He 
built a temple to Apollo on the Palatine. 

Niobae liberos morientis}] On the existing copies of this 
group see Ov. II*. Book iii. ch. 4, and 4. W. 1247-1259. 

Janus pater] This was no doubt a double-faced bust of Hermes 


which served as the Roman Janus. 


Alcibiaden]| The popular tradition, involving a chronological 


error of half a century. 


Works attributed to the elder Praxiteles :— 


200. Paus. i. 2. 4 ἐσελ- 
θόντων δὲ és τὴν πόλιν olko- 
δόμημα ἐς παρασκευήν ἐστι 
τῶν πομπῶν ... καὶ πλησίον 
ναός ἐστι Δήμητρος" ἀγάλματα 
δὲ αὐτή τε καὶ ἡ παῖς καὶ δᾷδα 
ἔχων “laxxos* γέγραπται δὲ 
ἐπὶ τῷ τοίχῳ γράμμασιν ᾽Αττι- 
κοῖς ἔργα εἶναι Πραξιτέλους. 


At the entrance of the 
city is a building where the 
processions are arranged, 
and near it is a temple of 
Demeter ; in this are statues 
of Demeter herself and her 
daughter, and Iacchos hold- 
ing a torch; and on the 
wall is an inscription in the 
Attic alphabet stating that 
they are the work of Praxi- 
teles. 


ἐσελθόντων] By the Dipylon gate of Athens. 


. 3, 7 Πλα- 
ἔστιν Ἥρας, 
thee τε καὶ es 
ον τὸν κόσμον. 
Wa τὸν πέτραν 
τπαργάνοι;, ofa 
he ἔτεκε, Κρόνῳ 
vu τὴν δὲ Ἥραν 
ιοῦσι. πεποίηται 
"ἔθει ἄγαλμα μέγα" 
φότερα τοῦ Πεντε- 
ιξιτέλους δέ ἐστιν 
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Superseded by the Ionic alphabet in 403 
ite the work to the elder Praxiteles we must 
that the inscription was re-engraved in the 
Hadrian, when such antiquarian revivals 
or with Léschcke, that as the inscription was 
\ real connection with the group. 


The Plataeans have a 
temple of Hera, remarkable 
both for its size and for the 
statues which adorn it. At 
the entrance is Rhea, bear- 
ing to Kronos the rock 
rolled up in swaddling 
clothes, as though it were 
the child which she bore. 
Hera they call ‘the God- 
dess of Wedlock’; she is 
represented by a colossal 
standing figure. Both are 
of Pentelic marble and are 
the work of Praxiteles. 


sanple of Hera was erected 42% B.C. (Thuc. iii, 68). 


> Paus. ix. 11.6 Θη- 
> δὲ τὰ ἐν τοῖς ἀετοῖς 
“τέλης ἐποίησε τὰ πολλὰ 
λώδεκα καλουμένων ἄθλων" 
σφισι τὰ ἐς τὰς ὄρνιθας 
εἰ τὰς ἐπὶ Στυμφήλῳ, καὶ 
+ ἐκάθηρεν Ἡρακλῆς τὴν 
τλείαν χώραν ἀντὶ τούτων δὲ 
πρὸς ᾿Ανταῖον πάλη πεποί- 
“be 


The pediment-sculptures 
were made for the Thebans 
by Praxiteles, and represent 
most of the Twelve Labours 
of Herakles, as they are 
called ; the hunting of the 
birds of Stymphalos, and 
the cleansing of the land 
of Elis are wanting, and in 
their place is the wrestling- 
match of Antaios. 


M2 
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Tritones chorusque Phorci 
et pistrices ac multa alia 
marina, omnia eiusdem 
manu, praeclarum opus, 
etiam si totius uitae fuisset. 
Nunc uero praeter supra 
dicta quaeque nescimus 
Mars etiamnum est sedens 
colossiaeus eiusdem manu 
in templo Bruti Gallaeci 
apud circum eundem, prae- 
terea Uenus in eodem loco 
nuda Praxiteliam illam ante- 
cedens et quemcunquealium 
locum nobilitatura. 
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self, Thetis, Achilles, Nereids 
seated on dolphins, huge fish 
or sea-horses, also Tritons 
and the rout of Phorkys 
and sea monsters and many 
other creatures of the sea, 
all by the same hand; a 
group which would have 
been remarkable had it 
been the work of a lifetime. 
As it is, beside those above 
mentioned and others of 
which we know not, there 
is by the hand of the same 
artist a colossal seated figure 
of Ares in the temple of 
Brutus Gallaecus close to 
the same circus, besides 
a nude Aphrodite in the 
same place which surpasses 
the famous Aphrodite of 
Praxiteles and would make 
any other spot famous. 


his] Praxiteles and the younger Kephisodotos. 


Apollinem Palatinum] The great temple of Apollo on the 
Palatine was built by Augustus 36-28 B.C. to commemorate the 

victory of Actium. In the Curiosum Urbis Romae it is called 
᾿ς €Aedes Apollinis Rhamnusii,” which shows that the Apollo was 
brought from Rhamnus in Attica. The statue is represented on 
coins of Nero (Overbeck, Kumstmyth:, Apollon, Miinztafel v. 47, 48, 
50, 51); there is a copy in the Vatican (Helbig, /%hrer 267). Cp. 
Prop. ii. 31. 6 Pythius in longa carmina ueste sonat. _ 

campteras]| καμπτῆρας, Lat. metae, the pillars at the turning- 
points in the race-course. Von Jan corrects ‘lampteras,’ ‘ can- 
delabra.’ | 
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ὁ μῦς, ὑπόκειται τῳ πόδι τοῦ 
ξοάνου" Σκόπα δ᾽ ἐστὶν ἔργα 
τοῦ Παρίου. 
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mouse, lies at the foot of 
the statue. They are the 
work of Skopas of Paros. 


Χρύσῃ] Afterwards known as Alexandria Troas, on certain coins 
of which city the statue appears to be represented (Baumeister, 


Denkmaler, Fig. 1742). 


210. Strab. xiv. 640 ὄντων 
δ᾽ ἐν τῷ τόπῳ πλειόνων ναῶν, 
τῶν μὲν ἀρχαίων τῶν δὲ ὕστε- 
ρον γενομένων, ἐν μὲν τοῖς 
ἀρχαίοις ἀρχαῖά ἐστι ξόανα, 
ἐν δὲ τοῖς ὕστερον Σκόπα ἔργα᾽ 
7 μὲν Λητὼ σκῆπτρον ἔχουσα, 
7 δ᾽ ᾽᾿Ορτυγία παρέστηκεν éxa- 
τέρᾳ τῇ χειρὶ παιδίον ἔχουσα. 


There are several temples 
in the place, some of earlier 
and some of later date. In 
the earlier temples are early 
statues, in those of later date 
works of Skopas. There is 
Leto holding a sceptre, and 
beside her stands Ortygia 
with a child on each arm. 


τῷ τόπῳ] The grove Ortygia near Ephesos. 
Ὀρτυγία] The nurse of Apollo and Artemis, here represented as 


infants. 


211. Paus. vi. 25. 1 κρηπὶς 
δὲ ἐντὸς τοῦ τεμένους πεποί- 
ηται, καὶ ἐπὶ τῇ κρηπῖδι ἄγαλμα 
᾿Αφροδίτης χαλκοῦν ἐπὶ τράγῳ 
κάθηται χαλκῷ. Σκόπα τοῦτο 
ἔργον, Αφροδίτην δὲ Πάνδημον 
ὀνομάζουσι. 


Within the precinct is 
a base, and on the base 
a bronze figure of Aphro- 
dite seated on a bronze goat. 
This is the work of Skopas, 
and is called Aphrodite 
Pandemos. 


τοῦ τεμένου3] The precinct of Aphrodite at Elis, which contained 


the Aphrodite Urania of Pheidias (No. 116). 


The statue 1s perhaps 


represented on coins of Elis (Ov. II‘. Fig. 137). 


212. Plin. WV. A. xxxiv. 
95 Uniuerso templo longi- 


The length of the whole 
temple is 425 ft., and the 
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statue of the kind termed an 
‘acrolith, the handiwork of 
the famous Leochares. This 
statue, however, is supposed 
by some to be the work of 
Leochares, by others to be 
that of Timotheos. 


ἀκρόλιθον dicunt, nobili 
manu lLeocharis factam. 
Hanc autem statuam alii 
Leocharis, alii Timothei pu- 
tant esse. 


ἀκρόλιθον] A statue of which the head and extremities only were 
of marble, the rest being of wood, gilded or otherwise decorated. 
Cp. No. 122. On Timotheos see (d). 


Other works :— 

ZEUS on the Akropolis of Athens (Paus. i. 24. 4). 
represented on coins of Athens (Ov. II‘. Fig. 165). 

ZEUS and DEMOS at the Piraeus (Paus. i. 1. 3). 


Possibly 


(c) BRYAXIS. 


Date.—An inscription found at Athens (AeAr. 'Apy. 1891, 34 ff., 
55 ff.) from a base with figures of horsemen in low relief (Bud. 
Corr. Hell. 1892, Pl. vii) reads Βρύαξις ἐπόησεν, and may be dated 
circ. 353 B.c. Seleukos Nikator (No. 217) became king of Syria 


in 312 B.C., but the portrait may be of earlier date. 


217. Plin. Δ. A. xxxiv. | 


Bryaxis represented As- 


73 Bryaxis Aesculapium et klepios and Seleukos. 


Seleucum fecit. 


218. Liban. Orat. 61 καί 
μοι πρὸ τῶν ὀμμάτων ἵστησιν 
ὁ λογισμὸς τὸν τύπον... τὴν 
φιάλην, τὴν κίθαριν, τὸν πο- 
δήρη χιτῶνα... ἁπαλότητα 
δέρρης ἐν λίθῳ, ζωστῆρα περὶ 
τῷ στήθει, συνάγοντα χιτῶνα 
χρυσοῦν, ὡς αὐτοῦ τὰ μὲν ἐφι- 


͵ 


Imagination brings before 
my eyes that form, the bowl, 
the lyre, the tunic reaching 
tothe feet, the delicacy ofthe 
neck in the marble, the gir- 
dle about the bosom which 
holds the golden tunic to- 
gether, so that some parts fit 
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220. Paus. ii. 32. 4 τοῦ δὲ 
᾿Ασκληπιοῦ τὸ ἄγαλμα ἐποίησε 
μὲν Τιμόθεος, Τροιζήνιοι δὲ 
οὐκ ᾿Ασκληπιόν, ἀλλὰ εἰκόνα 
ἹἽἹππολύτου φασὶν εἶναι. 
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The image of Asklepios 
was made by Timotheos; 
the Troizenians, however, 
assert that it represents not 
Asklepios but Hippolytos. 


At Troizen. Plin. V. H. xxxiv. 91 also classes Timotheos among 
the artists who made statues of ‘athletes, warriors, hunters, and 


sacrificers.’ (Cp. No. 167.) 


221. Kavvadias, Fouilles 
d’Epidaure, 241. 36 Τιμόθεος 
ἕλετο τύπ]ος ἐργάσαΪ σἾθαι καὶ 
παρέχεν ΒΒΗΕΒΒΗΒΕΒΕΒ ἔνγυος 
Πυθοκλῆς.. « 1. gO Τιμόθεος 
ἕλετο ἀκρω]τ[ήρ]ια ἐπὶ τὸν 
ἅτερον αἰετὸν [X|XBB== 
ἔνγυος Πυθοκλῆς. 


Timotheos contracted to 
construct and furnish models 
for goo drachmae; his se- 
curity was Pythokles... He 
also contracted to furnish 
akroteria for one of the 
gables for 2240 dr. His 
security was Pythokles. 


From the inscription recording the expenses incurred in building 
the temple of Asklepios at Epidauros, discovered in 1885. On the 
symbols v. No. 159 note. —stands for ten drachmae, © for H. 

ἕλετο, παρέχεν] = εἵλετο, παρέχειν : τύπος = τύπους. 

τύποϑ] Models, no doubt, for the pediment sculptures. The 
extant remains of these are published by Kavvadias, of. cz¢. Pl. viil. 
and xi. 

ἀκρωτήρια] The figures which stood upon the two gable-ends and 
the four corners of the temple. Those of the other gable were the 
work of one Theotimos, who received the same sum (1.97). The 
mounted Nereides, Kavv. of. cez. Pl. xi. 16, 17, probably represent 
the two szde ἀκρωτήρια of the west pediment. Winter (420. Mitth. 
1894, 160) points out the close resemblance of one to the group of 
Leda and the Swan in the Capitol (Helbig, Fuhrer 454) which he 
attributes to Timotheos. 


(e) THE MAUSOLEION. 


222. Plin. VM. H. xxxvi. The rivals and contem- 
30 Scopas habuit aemulos poraries of Skopas were 
N 
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aequat, uiginti quattuor 
gradibus in metae cacumen 
secontrahens. In summo est 
quadriga marmorea quam 
fecit Pythis. Haec adiecta 
CXXXX pedum altitudine 
totum opus includit. 


— 179 


until it was finished, con- 
sidering that it would re- 
dound to their own glory, 
and be a standing proof 
of their genius; and to 
this day they vie with one 
another in their handiwork. 
They were joined by a fifth 
artist. For above the colon- 
nade is a pyramid equal to 
the lowerstructure in height, 
with a flight of twenty-four 
steps tapering to a point. 
On the apex stands a four- 
horse chariot in marble, the 
work of Pythis. This ad- 
dition completes the build- 
ing, which rises to the height 
of 140 feet. 


On the Mausoleion see Ov. II‘. 100 ff., F. W. 1221-1239. 


caelauere| Not ‘ worked in relief,’ but in the broad sense ‘ sculp- 
tural,’ a Latin equivalent for τορευτική in the broad sense (Nos, 119, 


160). 


Mausolo] The date of his death, according to Diod. xvi. 36, was 
353 B.c. He reigned twenty-four years. 
(centenos)] Omitted in MSS., but necessary if the total of 


440 ft. be correct. 


xxv cubitis] So best MSS. Various alterations have been 
made in order to account for the total height of 140 ft. Trendelen- 
burg thinks that Pliny’s total is incorrect, and that the height was 
in reality only fifty cubits = 75 ft. No architectural remains of 
a high substructure have been discovered. 

ab oriente ... Leochares] Brunn (Sitsungsberichte der bayr. 
A kad. 1882, p. 114 ff.) has endeavoured to assign to each sculptor his 
share in the reliefs preserved. But it is doubtful whether the work 


N 2 
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in his portrait, and cast in 
bronze not a man but Rage 
personified. He also made 
a famous statue of Achilles 
and a trainer exercising his 
athletes. 


et Achillem nobilem idem 
epistaten exercentem ath- 
letas. 


fictorem] Plin. V. H. xxxiv. 86 enumerates him amongst the 
sculptors who executed portraits of ‘ philosophers.’ 

sed] Not adversative, but intensive. Cp. Juv. v. 147 boletus 
domino, sed qualem Claudius edit, with Mayor’s note. 

nec hominem ... sed iracundiam] Not necessarily borrowed, 
as Jahn supposed, from an epigram, since the turn of expression is 
a common one in Latin. Cp. Cic. AZZ. vii. 136 non hominem sed 
scopas solutas, Petron. 43 discordia non homo, and (in the lan- 
guage of criticism) Quint. x. 1. 112 (Cicero) non iam hominis 
nomen sed eloquentiae habeatur, i.e. Cicero was called ‘non 


homo sed eloquentia.’ 


224. Diog. Laert. iii. 25 
ἐν δὲ τῷ πρώτῳ τῶν ἀπομνη- 
μονευμάτων Φαβωρίνου φέρε- 
ται, ὅτι Μιθραδάτης ὁ Πέρσης 
ἀνδριάντα Πλάτωνος ἀνέθετο 
εἰς τὴν ᾿Ακαδημίαν καὶ ἐπέ- 
ypawe Μιθραδάτης ὁ Ῥοδο- 
βάτου Πέρσης Μούσαις εἰκόνα 
ἀνέθετο Πλάτωνος, ἣν Σιλα- 
νίων ἐποίησε. 


In the first book of the 
Anecdotes of Favorinus it 
is recorded that Mithra- 
dates the Persian dedicated 
a portrait of Plato in the 
Academy with the follow- 
ing inscription :— Mithra- 
dates the Persian, the son 
of Rhodobates, dedicated 
to the Muses a portrait of 
Plato, made by Silanion. 


Probably reproduced by the bust in the Vatican, Jahrb. 1886, 


Pl. vi. 2. 


225. Plut. Quaest. Conu. 
ν. 1. 2 τὴν πεπλασμένην 


We look with pleasure 
and admiration on the statue 
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uem, Mineruam fecit, qui 
sunt Romae in Concordiae 
templo, idem flentis matro- 
nas et adorantis sacrifican- 
tisque. 


227. Strab. xii. 5. 46 dts 
... ἑάλω (Σινώπη) .. . ὕστε- 
pov ... ὑπὸ Λευκόλλου ... 
καὶ... ὁ Λεύκολλος ... ἦρε 
... τὸν Αὐτόλυκον, Σθέννιδος 
ἔργον, ὃν ἐκεῖνοι οἰκιστὴν ἐνό- 
μιζον καὶ ἐτίμων ὡς θεόν. 
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which stand in the temple 
of Concord at Rome; also 
weeping matrons,and figures 
engaged in prayer and sacri- 
fice. 


Sinope was twice cap- 
tured, the second time by 
Lucullus, who carried off a 
statue by Sthennis repre- 
senting Autolykos, whom 
the inhabitants regarded as 
the founder of the city and 
revered as a god. 


Lucullus captured Sinope in the Second Mithridatic war 
(72 B.C). 


Athlete-statues at Olympia :— 

PYTTALOS of Elis, victorious in the boys’ boxing-match (Paus. 
vi. 16. 8). 

CHOIRILOS of Elis, victorious in the boys’ boxing-match (Paus. 


vi. 17. 5). 


(c) EUPHRANOR OF THE ISTHMOS. 


Date.—Pliny dates him Ol. 104 = 364 B.C. His portraits of 
Alexander and Philip (No. 228) must be dated previous to the 
death of the latter (336 B.C.). The inscriptions of his son Sostratos 
(Lowy τος, 106) (whom Plin. WV. H. xxxiv. 51 dates Ol. 113 = 328 
B.C.) belong to the end of the fourth or beginning of the third 
century. . 


228. Plin. MV. H. xxxiv. By Euphranor is a 


77 Euphranoris Alexander statue of Alexander (Paris). 
Paris est in quo laudatur This work is specially ad- 
quod omnia simul intelli- “mired, because the eye can 
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Latona puerpera] Commonly identified with a group appear- 
ing on several coins of Ephesos and other cities in Asia Minor, and 
reproduced in a statue in the Torlonia gallery at Rome (Ov. 113. 
Fig. 172); but see Reisch, Festgruss aus Innsbruck an die Phi- 


lologenversammlung in Wien, 1893. 


cliduchon] κλειδοῦχον. 
priestess. Cp. No. 119 note. 


229, Dion Chrys. 37. 43 
τί γὰρ ἐκώλυε μέγαν εἶναι τὸν 
ἀνδριάντα; τί γὰρ ἀρτίπουν, 
ὥσπερ τὸν Εὐφράνορος Ἥφαι- 
στον ; 


The temple-key was the mark of the 


What was there to pre- 
vent the portrait from being 
tall? What was there to 
prevent it from being firm 
on its feet, like the Hephai- 


᾿ stos of Euphranor? 


τὸν ἀνδριάντα] A portrait of Agesilaos, king of Sparta. 


It is possible that Dion Chrysostom has substituted the name of 
Euphranor for that of Alkamenes (v. No. 131). 


230. Plin. V. 7. xxxv. 
128 Eminuit longe ante om- 
nis Euphranor Isthmius 
Olympiade CIIII, idem qui 
inter fictores dictus est nobis. 
Fecit etcolossoset marmorea 
et typos sculpsit, docilis ac 
laboriosus ante omnis et in 
quocunque genere excellens 
ac sibi aequalis. Hic primus 
uidetur expressisse digni- 
tates heroum et usurpasse 
symmetriam, sed fuit in 
uniuersitate corporum exi- 
lior et capitibus articulisque 
grandior. 129 Uolumina 


in every department. 


In the ro4th Olympiad 
(364 B.C.) Euphranor of the 
Isthmos far outshone his 
rivals. Hehas already been 
mentioned amongst the 
sculptors, and made colossal 
statues, works in marble, 
and reliefs. He was an 
eager and painstaking stu- 
dent, who maintained a: 
constant level of excellence 
He 
is considered to have been 
the first to represent heroes 
in their full majesty, and to 
master the science of pro- 
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aequat, uiginti quattuor 
gradibus in metae cacumen 
secontrahens. In summo est 
quadriga marmorea quam 
fecit Pythis. Haec adiecta 
CXXXX pedum altitudine 
totum opus includit. 
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until it was finished, con- 
sidering that it would re- 
dound to their own glory, 
and be a standing proof 
of their genius; and to 
this day they vie with one 
another in their handiwork. 
They were joined by a fifth 
artist. For above the colon- 
nade is a pyramid equal to 
the lowerstructure in height, 
with a flight of twenty-four 
steps tapering to a point. 
On the apex stands a four- 
horse chariot in marble, the 
work of Pythis. This ad- 
dition completes the build- 
ing, which rises to the height 
of 140 feet. 


On the Mausoleion see Ov. II *. 100 ff., #. W. 1221-1239. 


caelauere| Not ‘ worked in relief,’ but in the broad sense ‘ sculp- 
tural,’ a Latin equivalent for τορευτική in the broad sense (Nos, 119, 


160). 


Mausolo] The date of his death, according to Diod. xvi. 36, was 
353 B.C. He reigned twenty-four years. 
(centenos)] Omitted in MSS., but necessary if the total of 


440 ft. be correct. 


xxv cubitis] So best MSS. Various alterations have been 
made in order to account for the total height of 140 ft. Trendelen- 
burg thinks that Pliny’s total is incorrect, and that the height was 
in reality only fifty cubits = 75 ft. No architectural remains of 
a high substructure have been discovered. 

ab oriente ... Leochares] Brunn (Sitzungsberichte der bayr. 
A kad. 1882, p. 114 ff.) has endeavoured to assign to each sculptor his 
share in the reliefs preserved. But it is doubtful whether the work 


N 2 
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in his portrait, and cast in 
bronze not a man but Rage 
personified. He also made 
a famous statue of Achilles 
and a trainer exercising his 
athletes. 


et Achillem nobilem idem 
epistaten exercentem ath- 
letas. 


fictorem] Plin. V. H. xxxiv. 86 enumerates him amongst the 
sculptors who executed portraits of ‘ philosophers.’ 

sed] Not adversative, but intensive. Cp. Juv. v. 147 boletus 
domino, sed qualem Claudius edit, with Mayor’s note. 

nec hominem ... sed iracundiam] Not necessarily borrowed, 
as Jahn supposed, from an epigram, since the turn of expression is 
a common one in Latin. Cp. Cic. AZZ. vii. 136 non hominem sed 
scopas solutas, Petron. 43 discordia non homo, and (in the lan- 
guage of criticism) Quint. x. 1. 112 (Cicero) non iam hominis 
nomen sed eloquentiae habeatur, i.e. Cicero was called ‘non 


homo sed eloquentia.’ 


224. Diog. Laert. iil. 25 
ἐν δὲ τῷ πρώτῳ τῶν ἀπομνη- 
μονευμάτων Φαβωρίνου φέρε- 
ται, ὅτι Μιθραδάτης ὁ Πέρσης 
ἀνδριάντα Πλάτωνος ἀνέθετο 
εἰς τὴν ᾿Ακαδημίαν καὶ ἐπέ- 
γραψε: Μιθραδάτης ὁ Ῥοδο- 
βάτου Πέρσης Μούσαις εἰκόνα 
ἀνέθετο Πλάτωνος, ἣν Σιλα- 


νίων ἐποίησε. 


In the first book of the 
Anecdotes of Favorinus it 
is recorded that Mithra- 
dates the Persian dedicated 
a portrait of Plato in the 
Academy with the follow- 
ing inscription :— Mithra- 
dates the Persian, the son 
of Rhodobates, dedicated 
to the Muses a portrait of 
Plato, made by Silanion. 


Probably reproduced by the bust in the Vatican, Jahrb. 1886, 


Pl. vi. 2. 


225. Plut. Quaest. Conu. 
ν. 1. 2 τὴν πεπλασμένην 


We look with pleasure 
and admiration on the statue 
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Latona puerpera] Commonly identified with a group appear- 
ing on several coins of Ephesos and other cities in Asia Minor, and 
reproduced in a statue in the Torlonia gallery at Rome (Ov. 115. 
Fig. 172); but see Reisch, Festgruss aus Innsbruck an die Phi- 


lologenversammlung in Wien, 1893. 


cliduchon] κλειδοῦχον. 
priestess. Cp. No. 119 note. 


229. Dion Chrys. 37. 43 
τί γὰρ ἐκώλυε μέγαν εἶναι τὸν 
ἀνδριάντα; τί γὰρ ἀρτίπουν, 
ὥσπερ τὸν Εὐφράνορος Ἥφαι- 
στον: 


The temple-key was the mark of the 


What was there to pre- 
vent the portrait from being 
tall? What was there to 
prevent it from being firm 
on its feet, like the Hephai- 
stos of Euphranor ? 


τὸν ἀνδριάντα] A portrait of Agesilaos, king of Sparta. 


It is possible that Dion Chrysostom has substituted the name of 
Euphranor for that of Alkamenes (v. No. 131). 


230. Plin. WV. H. xxxv. 
128 Eminuit longe ante om- 
nis Euphranor  Isthmius 
Olympiade CIIII, idem qui 
inter fictores dictus est nobis. 
Fecit etcolossoset marmorea 
et typos sculpsit, docilis ac 
laboriosus ante omnis et in 
quocunque genere excellens 
ac sibi aequalis. Hic primus 
uidetur expressisse digni- 
tates heroum et usurpasse 
symmetriam, sed fuit in 
unluersitate corporum exi- 
lior et capitibus articulisque 
grandior. 129 Uolumina 


in every department. 


In the ro4th Olympiad 
(364 B.C.) Euphranor of the 
Isthmos far outshone his 
rivals. Hehas already been 
mentioned amongst the 
sculptors, and made colossal 
statues, works in marble, 
and reliefs. He was an 
eager and painstaking stu- 
dent, who maintained a: 
constant level of excellence 
He 
is considered to have been 
the first to represent heroes 
in their full majesty, and to 
master the science of pro- 
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Latona puerpera] Commonly identified with a group appear- 
ing on several coins of Ephesos and other cities in Asia Minor, and 
reproduced in a statue in the Torlonia gallery at Rome (Ov. 115. 
Fig. 172); but see Reisch, Festgruss aus Innsbruck an die Phi- 


lologenversammlung in Wien, 1893. 


cliduchon]| κλειδοῦχον. 
priestess. Cp. No. 119 note. 


229, Dion Chrys. 37. 43 
τί γὰρ ἐκώλυε μέγαν εἶναι τὸν 
ἀνδριάντα; τί γὰρ ἀρτίπουν, 
ὥσπερ τὸν Εὐφράνορος Ἥφαι- 
στον: 


The temple-key was the mark of the 


What was there to pre- 
vent the portrait from being 
tall? What was there to 
prevent it from being firm 
on its feet, like the Hephai- 
stos of Euphranor ? 


τὸν ἀνδριάντα] A portrait of Agesilaos, king of Sparta. 


It is possible that Dion Chrysostom has substituted the name of 
Euphranor for that of Alkamenes (v. No. 131). 


230. Plin. WV. A. xxxv. 
128 Eminuit longe ante om- 
nis Euphranor Isthmius 
Olympiade CIIII, idem qui 
inter fictores dictus est nobis. 
Fecit etcolossoset marmorea 
et typos sculpsit, docilis ac 
laboriosus ante omnis et in 
quocunque genere excellens 
ac sibi aequalis. Hic primus 
uidetur expressisse digni- 
tates heroum et usurpasse 
symmetriam, sed fuit in 
uniuersitate corporum exi- 
lior et capitibus articulisque 
grandior. 129 Uolumina 


in every department. 


In the ro4th Olympiad 
(364 B.C.) Euphranor of the 
Isthmos far outshone his 
rivals. Hehas already been 
mentioned amongst the 
sculptors, and made colossal 
statues, works in marble, 
and reliefs. He was an 
eager and painstaking stu- 
dent, who maintained a: 
constant level of excellence 
He 
is considered to have been 
the first to represent heroes 
in their full majesty, and to 
master the science of pro- 
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Latona puerpera] Commonly identified with a group appear- 
ing on several coins of Ephesos and other cities in Asia Minor, and 
reproduced in a statue in the Torlonia gallery at Rome (Ov. 11". 
Fig. 172); but see Reisch, Festgruss aus Innsbruck an die Phi- 


lologenversammlung in Wien, 1893. 


cliduchon] κλειδοῦχον. 
priestess. Cp. No. 119 note. 


229, Dion Chrys. 37. 43 
τί γὰρ ἐκώλυε μέγαν εἶναι τὸν 
ἀνδριάντα; τί γὰρ ἀρτίπουν, 
ὥσπερ τὸν Εὐφράνορος Ἥφαι- 
στον; 


The temple-key was the mark of the 


What was there to pre- 
vent the portrait from being 
tall? What was there to 
prevent it from being firm 
on its feet, like the Hephai- 
stos of Euphranor ? 


τὸν ἀνδριάντα] A portrait of Agesilaos, king of Sparta. 


It is possible that Dion Chrysostom has substituted the name of 
Euphranor for that of Alkamenes (v. No. 131). 


280. Plin. WV. H. xxxv. 
128 Eminuit longe ante om- 
nis Euphranor  Isthmius 
Olympiade CIIII, idem qui 
inter fictores dictus est nobis. 
Fecit etcolossoset marmorea 
et typos sculpsit, docilis ac 
laboriosus ante omnis et in 
quocunque genere excellens 
ac sibi aequalis. Hic primus 
uidetur expressisse digni- 
tates heroum et usurpasse 
symmetriam, sed fuit in 
unluersitate corporum exi- 
lior et capitibus articulisque 
grandior. 129 Uolumina 


in every department. 


In the ro4th Olympiad 
(364 B.C.) Euphranor of the 
Isthmos far outshone his 
rivals, Hehas already been 
mentioned amongst the 
sculptors, and made colossal 
statues, works in marble, 
and reliefs. He was an 
eager and painstaking stu- 
dent, who maintained a: 
constant level of excellence 
He 
is considered to have been 
the first to represent heroes 
in their full majesty, and to 
master the science of pro- 
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ἐν τῇ πρώτῃ προσβολῇ] At the battle of Granikos (334 B.C.). 
Since the dead were buried on the field of battle (Arr. i. 16. 5) 
Pliny’s story as to the resemblances can hardly be correct. Ac- 
cording to Vell. Pat. i. 11. 3 a portrait of Alexander himself 


formed part of the group. 


246. Plin. WV. H. xxxiv. 
40 Talis et Tarenti (Iup- 
piter) factus a Lysippo XL 
cubitorum. Mirum in 60, 
quod manu, ut ferunt, mo- 
bilis—ea ratio libramenti 
est—nullis conuellatur pro- 
cellis. Id quidem prouidisse 
et artifex dicitur modico 
interuallo, unde maxime 
flatum opus erat frangi, 
opposita columna. Itaque 
magnitudinem propter diffi- 
cultatemque moliendi non 
attigit cum Fabius Verru- 
cosus, cum Herculem, qui 
est in Capitolio, inde trans- 
ferret. 


Talis] Colossal in size. 


Such too is the Zeus of 
Tarentum made by Lysip- 
pos, which is forty cubits 
in height. It is remark- 
able from the fact that 
although, it is said, a touch 
of the hand will turn it— 
so cunningly is it balanced 
—no storm can overturn it. 
The artist is said to have 
provided against this by 
interposing a pillar at a 
short distance on the side 
from which it was most 
necessary to break the force 
of the wind. And so on 
account of the huge sizeof 
the figure and the difficulty 
of attacking it, Fabius Ver- 
rucosus did not lay hands 
on it when he removed from 
Tarentum the Herakles 
which stands on the Capitol. 


Fabius Verrucosus|] Q. Fabius Maximus, the opponent of 


Hannibal, took Tarentum 209 B.C. 
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type. See the monuments published by Curtius, 4. Z. 1875, Pl. 
i, ii, who shows that the personified Καιρός was a figure specially 


connected with athletic contests. 


248. Strab. vi. 278 (At 
Tarentum) τὰ μὲν κατέφθει- 
ραν Καρχηδόνιοι λαβόντες τὴν 
πόλιν, τὰ δ᾽ ἐλαφυραγώγησαν 
Ῥωμαῖοι κρατήσαντες βιαίως" 
ὧν ἐστὶ καὶ ὁ Ηρακλῆς ἐν τῷ 
Καπετωλίῳ χαλκοῦς κολοσ- 
σικός, Λυσίππου ἔργον, ἀνά- 
θημα Μαξίμου Φαβίου τοῦ 
ἑλόντος τὴν πόλιν. 


Μαξίμου Φαβίου] V. No. 246 note. 


(At Tarentum) Some 
works were destroyed by 
the Carthaginians when 
they captured the city, and 
others carried awayas spoils 
by the Romans, who took 
forcible possession of them ; 
among the latter was the 
colossal bronze Herakles 
on the Capitol, the work 
of Lysippos, dedicated by 
Fabius Maximus, who cap- 
tured the city. 


The statue was removed to 


Constantinople ‘in the consulship of Julian,’ probably 322 A.D. 


(Suid.), and placed in the Hippodrome. 


lowing No. 


249. Niket. Chon. de 
Sign. Constant. 5 κατήρειπτο 
τοίνυν Ἡρακλῆς 6 τριέσπερος 
μέγας μεγαλωστὶ κοφίνῳ ἐνι- 
δρυμένος, τῆς λεοντῆς ὑπεστρω- 
μένης ἄνωθεν... . ἐκάθητο δὲ 
μὴ γωρυτὸν ἐξημμέγος, μὴ 
τόξον ταῖν χεροῖν φέρων, μὴ 
τὸ ῥόπαλον προβαλλόμενος, 
ἀλλὰ τὴν μὲν δεξιὰν βάσιν 
ἐκτείνων ὥσπερ καὶ τὴν αὐτὴν 
χεῖρα εἰς ὅσον ἐξῆν, τὸν δὲ 


It is described in the fol- 


The great Herakles then 
begotten of three nights 
lies mighty and mightily 
fallen, he who was seated 
on a basket, whereon was 
strewn the _ lion’s — skin. 
There he sat with no 
quiver hung about . him, 
with no bow in his hand 
and no club to defend him, 
but extending his right leg 
and right arm as far as he 
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he bore, whose left hand is 
hot with the club, and his 
right with the wine-cup, 
enjoys no upstart fame, nor 
is his fame that of a Roman 
chisel. *Tis a famous work 
and offering of Lysippos 
which thou seest. 


cuius laeua calet robore, 
dextra mero, 
non est fama recens, nec 
nostri gloria caeli: 
nobile Lysippi munus 
opusque uides. 


This statue was known as ‘Herakles Epitrapezios,’ i.e. it 
served as a table-decoration. According to Stat. Sz/v. iv. 2. 35, 6 
it was less than a foot in height. Martial states that it belonged 
successively to Alexander, Hannibal, Sulla and Novius Vindex. 
It appears to be more or less faithfully reproduced in various works 
enumerated by Weizsicker, Jahr. 1889, p. 109. 


tulit] While Atlas fetched the apples of the Hesperides, Hera- 


kles supported the heavens. 


251. Strab. x. 459 7 
᾿Αλυζα . . . καθ᾽ ἥν ἐστι 
λιμὴν Ἡρακλέους ἱερὸς καὶ 
τέμενος ἐξ οὗ τοὺς Ἡρακλέους 
ἄθλους, ἔργα Λυσίππου, μετ- 
ἤνεγκεν εἰς Ρώμην τῶν ἡγεμό- 
νων τίς, παρὰ τόπον κειμένους 
διὰ τὴν ἐρημίαν. 


᾿Αλυζξία] In Akarnania. 


Alyzia, in whose territory 
is a harbour sacred to He- 
rakles and a precinct from 
which a Roman commander 
removed to Rome _ the 
labours of Herakles, the 
work of Lysippos, which 
had become _ displaced 
through the desolation of 
the district. 


On monuments which appear to reproduce these groups see Ov. 


II *. 144 and references. 


Other works :— 
ZEUS at Sikyon (Paus. ii. 9. 6). 


ZEUS Nemeios at Argos (Paus. li. 20. 3). 
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ZEUS and the MUSES at Megara (Paus. i. 43. 6). 
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The inscription 


from Megara published in Ath. Mitth. 1885, p. 150, may have be- 


longed to this work. 


POSEIDON at Corinth (Lucian, /zp. Trag. 9). 
DIONYSOS on Mount Helikon (Paus. ix. 30. 1). 
EROS at Thespiai (Paus. ix. 27. 3). 
HERAKLES at Sikyon (Paus. ii. 9. 8). 


SOKRATES (Diog. Laert. ii. 43). 
PRAXILLA (Tatian, ¢. Graec. 52). 


AESOP and the Seven Sages (Anth. Plan. iv. 332). 
PYTHES of Abdera (Paus. vi. 14. 12). 


Athlete-statues at Olympia :— 


POLYDAMAS at Skotussa, victorious in the pankration, Ol. 93 = 


408 B.C. (Paus. vi. 5. 1). 


TROILOS of Elis, victorious with the two-horse chariot, and with 


a team of four colts, Ol. 102 = 372 B.C. (Paus. vil. 4. 1). 


tion Lowy 94. 


Inscrip- 


CHEILON of Patrai, twice victorious in wrestling (Paus. vi. 4. 6). 
KALLLIKRATES of Magnesia, twice victorious in the race in 


armour (Paus, vi. 17. 3). 


XENARKES of Stratos, victorious in the pankration (Paus. vi. 2. 1). 


3. LYSISTRATOS. 


252. Plin. MW. A. xxxv. 
153 Hominis autem ima- 
ginem gypso e facie ipsa 
primus omnium expressit 
ceraque in eam formam 
gypsi infusaemendare insti- 
tuit Lysistratos Sicyonius 
frater Lysippi, de quo dixi- 
mus. Hic et similitudines 
reddere instituit ; ante'eum 
quam pulcherrimas facere 
studebant. Idem et de 


The first artist who took 
plaster casts of the human 
face from the original, and 
introduced the practice of 
working over a wax model 
taken from the plaster, was 
Lysistratos of Sikyon, the 
brother of Lysippos, who 
has already been mentioned. 
He also instituted the 
practice of rendering por- 
traits with lifelike precision, 
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inuenit. 


effigies exprimere 
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while previous artists had 
striven to make them as 
beautiful as possible. He 
also discovered how to take 
casts of statues. 


4. THE FAMILY AND SCHOOL OF LYSIPPOS. 


(a) DaIPPos, BOEDAS, EUTHYKRATES, TISIKRATES. 


258. Plin. NV. A. xxxiv. 
66 Filios et  discipulos 
reliquit (Lysippus) laudatos 
artifices Daippum et Boe- 
dan, sed ante omnis Euthy- 
craten, quanquam is con- 
stantiam potius imitatus 
patris quam elegantiam 
austero maluit genere quam 
iucundo placere. Itaque 
optime expressit Herculem 
Delphis et Alexandrum 
Thespiis uenatorem, εἴ 
proelium equestre, simula- 
crum ipsum Trophonii ad 
oraculum, quadrigas com- 
pluris, equum cum fuscinis, 
canes uenantium. Huius 
porro discipulus fuit Tisi- 
crates et ipse Sicyonius, sed 
Lysippi sectae propior, ut 
uix decernantur complura 
signa ceu senex Thebanus 
et Demetrius Rex, Peuces- 


The sons and pupils (of 
Lysippos) who survived 
him were Daippos and 
Boedas, artists of recog- 
nized merit, but above all 
Euthykrates, although he 
followed his father’s un- 
flinching conscientiousness 
rather than his refinement 
of taste and rested his claim 
to popular favour on a 
severe rather than an effec- 
tive style. He was thus 
eminently successful in 
representing Herakles (at 
Delphi) and Alexander as 
a hunter (at Thespiai), and 
a cavalry engagement, and 
the image of Trophonios 
which adorns his own ora-. 
cular seat, many four-horse 
chariots, ahorse with forked 
poles, and a group of 
hounds. His pupil again 
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more probable that it should be taken closely with ‘Alexandrum.’ In 
this case we may interpret (1) a single figure in hunting costume, 
or (2) a group of hunters. Urlichs, taking the latter interpretation, 
connects with this ‘equum cum fuscinis,’ a horse carrying either 
(1) forked sticks for the support of the hunting-nets, or (2) three- 
pronged hunting-spears—the word is applied to Poseidon’s trident 
—-and ‘canes uenantium.’ 

proelium equestre| No doubt from the wars of Alexander. 
The mounted Alexander in bronze from Herculaneum (Ov. II‘, 
Fig. 183) has been referred to this group. 

equum cum fuscinis] See above note on ‘uenatorem.’ Jahn 
corrects ‘coquum cum fiscinis, a cook with baskets. ‘Genre’ 
figures of this nature exist (Clarac, 879, 2244, 2245). 

Tisicrates| Pliny, V. 4. xxxiv. 89 attributes to him a chariot 
and pair, to which another sculptor, Piston, added a female driver. 

senex Thebanus] Possibly Pindar. 

Demetrius Rex] Demetrios Poliorketes became king 307 B.C, 
and died 283 B.C. . 

Peucestes| A member of Alexander's body-guard, who saved 
his life in the attack on the city of the Malli. 


(b) EUTYCHIDES. 


Date.—Antioch (v. No. 254) was founded by Seleukos Nikator 
in 300 B.C. 


254. Paus. vi. 2. 6 Εὐτυ- Eutychides of Sikyon, 
χίδης Σικυώνιος παρὰ Λυσίπ- a pupil of Lysippos, made 
mw δεδιδαγμένος . . . Σύροις a statue of Fortune for the 
τοῖς ἐπὶ Ὀρόντῃ Τύχης ἐποί- Syrians who live on the 
noev ἄγαλμα, μεγάλας παρὰ Orontes, at whose hands it 
τῶν ἐπιχωρίων ἔχον τιμάς. receives great honour. 


From John Malalas, pp. 201 and 276 Bonn, we learn that the 
figure (representing the Fortune of Antioch) was seated ‘above 
the river Orontes’ (ἐπάνω τοῦ ᾿Ορόντου ποταμοῦ). It is reproduced 
by the statuette in the Vatican, 2. W. 1396. 


255. Plin. V. H. xxxiv. Eutychides represented 
78 Eutychides (fecit) Eu- the river Eurotas. Of this 
Ρ 
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saxa, quorum pondere sta- limbs have been broken, 
biliuerat eum constituens. and within them may be 
Duodecim annos tradunt seen great masses of rock, 
effectum MCCC talentis, by whose weight the artist 
quae contigerant ex ap- gave it a firm footing when 
paratu. regis Demetrii he erected it. The story 
relicto morae taedio ob-_ runs that twelve years were 
sessae Rhodo. occupied in its construction, 
for which the artist received 
1,300 talents, produced by 
the sale of Demetrios’ siege- 
train, which the king aban- 
doned when he raised the 
siege of Rhodes through 
disgust at its protraction. 


The siege of Rhodes was raised by Demetrios Poliorketes in 
303 B.C., while the recorded dates of the earthquake range from 
227 B.C. to 222 B.C. The colossus was therefore erected circ. 280 
B.c. There is no foundation for the common belief that it bestrode 
the entrance to the harbour of Rhodes. 

Pliny, Δ. HY. xxxiv. 44 also mentions a colossal head by Chares, 
dedicated by P. Lentulus Spinther cos. 57 B.c. on the Capitol. 


Other members of the school of Lysippos were :— 

PHANIS, a pupil of Lysippos, to whom Pliny, JV. 7. xxxiv. 80 attri- 
butes one work—‘ epithyusan’ = ἐπιθύουσαν, a woman sacrificing. 

XENOKRATES, pupil of Tisikrates, or, according to other accounts, 
of Euthykrates. See Introduction, § 1. ° 

KANTHAROS of Sikyon, pupil of Eutychides and father of Alexis, 
enumerated by Pliny, JV. #. xxxiv. 50 amongst the pupils of Poly- 
kleitos, by whom we must in this case understand the younger. 
According to Pliny (JV. H. xxxiv. 85) he was an artist of merit, but 
not of special distinction. 

Athlete-statues at Olympia :— 

Kratinos of Aigeira, victorious in the boys’ wrestling-match (Paus. 
vi. 3. 6). : 

P2 


OTHER ARTISTS 


νίκης, ἥντινα ἐν Οἰνόῃ τῇ 
᾿Αργείᾳ αὐτοί τε καὶ ᾿Αθηναίων 
ἐπίκουροι Λακεδαιμονίους ἐνί- 
κησαν᾽ ἀπὸ δὲ τοῦ αὐτοῦ, ἐμοὶ 
δοκεῖν, ἔργου καὶ τοὺς ᾿Επιγό- 
νους ὑπὸ “Ἑλλήνων καλουμέ- 
νους ἀνέθεσαν οἱ ᾿Αργεῖοι: 
κεῖνται γὰρ δὴ εἰκόνες καὶ 
τούτων, Σθένελος καὶ ᾿Αλκ- 
μαίων,... ἐπὶ δὲ αὐτοῖς Πρό- 
μαχος καὶ Θέρσανδρος καὶ 
Αἰγιαλεύς τε καὶ Διομήδης" ἐν 
μέσῳ δὲ Διομήδους καὶ τοῦ 
Αἰγιαλέως ἐστὶν Εὐρύαλος. 


213 
Alitherses. These are 
works of Hypatodoros and 
Aristogeiton, and were 


made, according to the Ar- 
gives, from the spoils of the 
victory which they and 
their Athenian allies gained 
at Oinoe over the Spartans. 
It was, in my opinion, in 
memory of the same victory 
that the Argives dedicated 
statues of the chieftains 
whom the Greeks call the 
Epigonoi. For their statues 
too stand there. Sthenelos 
and Alkmaion and after 
them Promachos and Ther- 
sandros and Aigialeus and 
Diomedes; and _ between 
Diomedes and _ Aijgialeus 
stands Euryalos. 


At Delphi. τοῦ ἵππου refers to the ‘ wooden horse’ of Antiphanes, 
No. 173. The victory referred to is obscure, but must have been 
gained in the course of the ‘ Corinthian war’ of 392-387 B.C. 

Paus. (vill. 26. 7) attributes to Hypatodoros a colossal bronze 
Athena at Aliphera in Arkadia. Polyb. iv. 78 couples with the 
name of H. that of Sostratos, whom Pliny in the chronological table 


dates Ol. 113 = 328 B.C. 


2. BOETHOS OF CARTHAGE. 


Date.—The original of the group representing a boy strangling 
a goose (No. 258) appears to date from the carly Hellenistic period. 


258. Plin. Δ. A. xxxiv. 
84 Boethi quanquam ar- 


Though Boethos is more 
famous for his work in silver, 
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gento melioris infans *ui he is the artist of the boy 
summa*anserem strangulat. strangling a goose with all 
his might. 
argento] Boethos was a ‘caelator’ or τορευτής in the narrow 
sense of the word, a worker in repoussé in precious metal. 
infans...anserem strangulat| On copies of this group see 
F. W. 1587, who places it in the Hellenistic period. 


ui summa] The best MS. has sex anno (corr. annis), inferior 
MSS. eximiae. Biicheler detected the fact that ‘ sex’ concealed ‘ ui.’ 


259. Paus. v. 17. 4 Παι- A gilt figure of a nude 
δίον δὲ ἐπίχρυσον κάθηται boy is seated before: the 
γυμνὸν πρὸ τῆς ’Adpodirns' Aphrodite; it is the work 
Βοηθὸς δὲ ἐτόρευσεν αὐτό. of Boethos’ chisel. 

Wieseler corr. ἐπίκυρτον ‘bent,’ and brought this work into con- 
nexion with the existing figures of a boy removing a thorn from 
his foot. See reff. given by Ov. II*. 184. But the evidence for the 
change is slender. 


A statue of Asklepios as a child is ascribed to Boethos in two 
epigrams (Anth. Pal. App. 55, 56). 


3. ARISTODEMOS. 


260. Plin. V. H. xxxiv. The works of Aristo- 
86 Aristodemus (fecit) et demos are: wrestlers, a 
luctatores bigasque cum _ two-horse chariot with its 
auriga, anus, Seleucum driver, old women, king 
regem, habet gratiamsuam Seleukos; his warrior with 
huius quoque doryphorus. __ the spear too has a charm 

of its own. 

anus] Since the best MS. spells the word ‘annus,’ Urlichs 
wishes to construct another artist’s name, but without much 
probability. 

Seleucum regem] Seleukos Nikator, king of Syria 312-281. 


Tatian, ¢. Graec. τς attributes to A. a portrait of Aesop, to which 
original Brunn would trace the existing portraits. See 2. W. 1324. 


APPENDICES 


Nos. 261-271. 


APPENDIX I. 


THE SCHOOLS OF PERGAMON 
AND RHODES. 
1, THE SCHOOL OF PERGAMON. 


Date.—The following table shows the succession in the Per- 
gamene dynasty :— 


Philetairos Eumenes Attalos 
| 
Eumenes I Attalos I 
(241 B.C.) (241-197 B.C.) 
Eumenes II 
(196-159 B.C.). 


Of the four artists mentioned by Pliny in No. 261, (1) Phyromachos 
was the maker of a statue taken by Prusias of Bithynia in a war 
with Attalos I; (2) Antigonos was the object of a controversial 
work of Polemon (v. Introduction, § 1), who flourished 220-170 
B.C.; (3) the name of ...yovos (whether Antigonos or Isigonos 
[Epigonos] is uncertain) appears on inscriptions from monuments 
commemorating the victory of Attalos I over the Gauls (Frankel, 
Inschriften von Pergamon 22, 29). Hence the group of artists 
named by Pliny evidently belongs to the reign of Attalos I. The 
same is true of Epigonos (Frankel, Nos. 19, [220 ἢ 297] 31, 32) if 
indeed he is to be distinguished from ‘ Isigonos.’ 


261. Plin. V. A. xxxiv. The battles of Attalos 
84 Plures artifices fecere and Eumenes with the 
Attaliet Eumenis adversus Gauls were represented by 
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Asklepios and Hygieia in the temple of Concord at Rome (Plin. 
NV. H. xxxiv. 80), portraits of athletes, ἄς. (id. 2b. xxxiv. 88). 
Stratonicus| Probably to be identified with a famous silver- 
smith (caelator) mentioned by Plin. VV. H. xxxiii. 156, and stated 
by the same author (xxxiv. 90) to have represented ‘ philosophers’ 
and ‘ scopas’—apparently = σκῶπας, satyrs or ‘ grotesques.’ 
Antigonus] Identified by v. Wilamowitz with A. of Karystos 


(Introduction, § 1). 


262. Paus. i. 25. 2 πρὸς 
δὲ τῷ τείχει τῷ νοτίῳ Γιγάν- 
των ot περὶ Θράκην ποτὲ καὶ 
τὸν Ἰσθμὸν τῆς Παλλήνης 
ᾧκησαν, τούτων τὸν λεγόμενον 
πόλεμον, μάχην πρὸς 
᾿Αμαζόνας ᾿Αθηναίων, καὶ τὸ 
Μαραθῶνι πρὸς Μήδους ἔργον, 
καὶ Γαλατῶν τὴν ἐν Μυσίᾳ 
φθορὰν ἀνέθηκεν “Arrados, 
ὅσον γε δύο πηχῶν ἕκαστον. 


\ 
Και 


Close to the southern 
wall is to be seen the ‘war 
of the Giants,’ as it is called 
(they at one time inhabited 
Thrace and the isthmus of 
Pallene), and the battle of 
the Athenians against the 
Amazons, and the battle 
with the Persians at Mara- 
thon, and the destruction 
of the Gauls in Mysia. All 
these were dedicated by 
Attalos, and each figure is 
about two cubits in height. 


τῷ τείχει] Of the Akropolis at Athens. 


On existing figures from these groups see Ov. II‘. 234 ff., F. W. 
1403-1411. The question whether these are originals (so the 
authorities quoted above) or copies from bronze (so Milchhéfer 
and S. Reinach (Rev. Arch. 1889, 18) is a very doubtful one. 
Plutarch (4AzZéonm. 60) records that a figure of Dionysos from the 
Gigantomachia was blown down by a storm and fell over the south 
wall of the Akropolis. This seems more likely in-the case of 
a bronze. 


268. Plin. V. A. xxxiv. 
88 Epigonus omnia fere 
praedicta imitatus praecessit 
in tubicine et matri inter- 


Epigonos followed his 
predecessors in most of the 
subjects which Ihavenamed, 
and surpassed them with 
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fectae infante miserabiliter his trumpeter and his infant 
blandiente. pitiably engaged in caress- 
ing its murdered mother. 


praedicta] The passage comes from the list of those ‘ qui 
eiusdem generis opera fecerunt’—usually portraits of athletes, 
‘philosophers,’ &c. 

tubicine ... blandiente] Ulrichs conjectured that ‘tubicine’ 
referred to the Dying Gaul of the Capitol (7. W. 1412), beside 
whom lies a horn (‘liticen’ would have been a more correct 
translation of σαλπιγκτής (Urlichs) or κεραυλής (Reinach) ). Michaelis 
(Jahrb. 1893, p. 119 ff.) identified the group of mother and child, 
with the Amazon (from the group described in No. 262) at Naples 
(F. W. 1411), which is grouped with an infant in early descriptions 
and a sixteenth-century drawing. Petersen has shown, however 
(Rom. Mitth. 1893. p. 261 ff.), that the child was the work of an 
early restorer, afterwards removed. Moreover, Amazons are never 
represented as mothers. S. Reinach (Revue des Etudes Grecques, 
1894, p. 37 ff.) suggests that a group of a Gaudish mother and child 
formed part of the series represented by the Dying Gaul and the 
so-called ‘ Arria and Paetus’ (F. W. 1413). 

The inscriptions of Epigonos (v. supr.) all point to the reign of 
Attalos I. 


264, Ampel. Lib. Memor. At Pergamon there is a 
viii, 14 Pergamo ara mar- great altar of marble 40 ft. 
morea magna, alta pedes in height, with colossal 
quadraginta cum maximis sculptures; it contains the 
sculpturis ; continet autem battle of the Giants. 
gigantomachiam. 


Discovered by the German excavators 1878-1883. The inscrip- 
tions (Frankel 70-84) give the artists’ names Θεόρρητος [Ὀρ]έστης 
[Διο]νυσι[4δης] (Ὁ) [Mevexp]arns (Ὁ), and point to the reign of 
Eumenes II, the greatest builder among the kings of Pergamon. 
On the reliefs, (1) Gigantomachy, on the outer face of the sub- 
structure, (2) story of Telephos, inside the colonnade, the frag- 
ments of which are now at Berlin, see Ov. II‘. 261 ff. and references 
(especially Brunn, Jahrbuch der preuss. Kunstsammlungen, 1884). 
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2. THE SCHOOL OF RHODES. 


A number of artists’ signatures (L6wy 159-205) have been found 


on the island of Rhodes. 


Hiller v. Gartringen (/ahré. 1894, p. 23 


ff.) has shown that these fall into two groups, (1) belonging to the 
latter part of the third and earlier part of the second century B.C. 
This period closes with the political decline of Rhodes after 168 
B.C.; (2) belonging to the first quarter of the first century B.C. 
The literary notices of Rhodian art are scanty. 


(a) THE SCULPTORS OF THE LAOKOON. 


265. Plin. ΔΝ. A. xxxvi. 
37 Nec deinde multo plu- 
rium fama est, quorundam 
claritati in operibus eximtiis 
obstante numero artificum, 
quoniam nec unus occupat 
gloriam nec plures pariter 
nuncupari possunt, sicut in 
Laocoonte qui est in Tit 
Imperatoris domo, opus 
omnibus et picturaeet statu- 
ariae artis praeferendum. 
Ex uno lapide eum ac li- 
beros draconumque mira- 
biles nexus de_ consilti 
sententia fecere summi 
artifices Agesander et Poly- 
dorus et  Athenodorus 
Rhodii. 


There are many more 
whose fame is not preserved. 
In some cases the glory of 
the finest works is obscured 
by the number of theartists, 
since no one of them can 
monopolise the credit nor 
can the names of more than 
onebe handed down. This is 
the case with the Laokoon, 
which stands in the palace 
of the Imperator Titus, a 
work to be preferred to all 
that the arts of painting and 
sculpture have produced. 
Out of one block of stone 
the consummate artists 
Hagesandros, Polydorosand 
Athenodoros of Rhodes 
fashioned Laokoon, his sons, 
and snakes marvellously en- 
twined about them, after 
deliberation among them- 
selves. 
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que spectari monumenta 
sua uoluit. In his sunt... 
Hermerotes Taurisci, non 
caelatoris illius sed Tral- 
liani . .. 34 Zethus et 
Amphion ac Dirce et taurus 
uinculumque ex eodem 
lapide, a Rhodo aduecta 
opera Apollonii et Taurisci. 
Parentum hicertamen de se 
fecere, Menecraten uideri 
professi, sed esse naturalem 
Artemidorum. 


gallery should be an object 
of general interest. Init stand 
the Hermerotes of Tauris- 
kos, not the silversmith but 
the sculptor of Tralles, also 
Zethos, Amphion, Dirke, 
the bull and the rope —all 
made from one block of 
marble, and _ transported 
from Rhodes, the work of 
Apollonios and Tauriskos. 
These artists occasioned a 
rivalry of parents, for they 
declared that Menekrates 
was nominally, but Artemi- 
doros really, their father. 


On this group, discovered in 1456 in the Thermae of Caracalla 
see Ov. II*. Bk. v. c. 3 and reff., 7. W. 1402. 


Hermerotes] Busts with double heads—Hermes on the one 


face, Eros on the other. 


Cp. Hermathena. 


Taurisci] On Tauriskos as a painter v. Brunn, X. G. II? 193, 


I? 330. 


parentum hi certamen| This is merely a rhetorical way of 
expressing the fact that their adoptive father’s name was Mene- 


krates. 


The signature would run:—’AmoAA@mos καὶ Ταυρίσκος 


᾿Αρτεμιδώρου, καθ᾽ ὑοθεσίαν δὲ Mevexpdrovs, Τραλλιανοὶ ἐποίησαν. 


(c) ARISTONIDAS, 


Date.—The inscription of his son Mnasitimos (Léwy 197) 
belongs to the earlier group mentioned above. 


267. Plin. V. A. xxxiv. 


140 Aristonidas 


The artist Aristonidas, 


artifex desiring to represent the 


cum exprimere uellet Atha- madness of Athamas giving 
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mantis furorem Learcho 
filio praecipitato residentem, 
paenitentia, aes ferrumque 
miscuit ut robigine eius per 
nitorem aeris relucente ex- 
primeretur uerecundiae 
rubor. Hoc signum exstat 
hodie Rhodi. 


way to remorse after he had 
hurled his son Learchos 
from the rocks, mixed iron 
with copper, in order that 
the iron rust might suffuse 
the brightness of the copper 
and portray the blush of 
shame. This statue is still 
to be seen at Rhodes. 


Athamantis furorem] A. was visited by Hera with madness 


and murdered his son Learchos. 


aes ferrumque miscuit] The story can scarcely be true, as the 
amalgamation of the metals would be a matter of great difficulty, 
nor would it produce the desired effect. Cp. No. 225 for a similar 


story. 


APPENDIX IL. 


DAMOPHON OF MESSENE. 


Date.—Since Ὁ. worked mainly at Messene and Megalopolis, it 
was formerly supposed that he lived in the fourth century B.c., 
when the first-named city was restored and the second founded by 
Epameinondas (371 B.C.). Fragments of the works described in 
No. 271 were, however, discovered at Lykosura in Arkadia in 1889 
(see Kavvadias, Fouzlles de Lycosura, 1893, Part 1). Dérpfeld (Azz. 
Mitth., 1893, 219 ff.) considers that the temple to which they 
belonged was erected not earlier than cent. II-I B.C., and others 
(especially Robert) attribute the sculptures on grounds of style to 
the Roman period. Kavvadias defends the earlier date. 


268. Paus. iv. 31.6 Meo- 
σηνίοις δὲ ἐν τῇ ἀγορᾷ... 
ἐστὶν . .. οὗ μάλιστα ἄξιον 
ποιήσασθαι μνήμην, ἄγαλμα 
Μητρὸς θεῶν, λίθου Παρίου, 
Δαμοφῶντος δὲ ἔργον, ὃς καὶ 
τὸν Δία ἐν Ὀλυμπίᾳ, διεστη- 
κότος ἤδη τοῦ ἐλέφαντος, συν- 
ἥρμοσεν ἐς τὸ ἀκριβέστατον 
..» 7. Δαμοφῶντος δέ ἐστι 
τούτου καὶ ἣ Λαφρία καλουμένη 
παρὰ Μεσσηνίοις . . . 10. 
πλεῖστα δέ σφισι καὶ θέας 
μάλιστα ἄξια τοῦ ᾿Ασκληπιοῦ 


The most remarkable 
work in the market-place 
of Messene is an image of 
the Mother of the Gods, 
of Parian marble, the work 
of Damophon, who restored 
the Zeus at Olympia with 
the greatest possible pre- 
cision when the seams of 
the ivory opened. This 
Damophon also made the 
statue of Artemis, called 
Laphria, for the Messeni- 
ans. The most numerous 
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παρέχεται τὸ ἱερόν. χωρὶς μὲν 
γὰρ τοῦ θεοῦ καὶ τῶν παίδων 
ἐστὶν ἀγάλματα, χωρὶς δὲ 
᾿Απόλλωνος καὶ Μουσῶν καὶ 
Ἡρακλέους, Πόλις τε ἡ Θη- 
βαίων καὶ ᾿Επαμεινώνδας ὁ 
Πολύμνιδος, Τύχη τε καὶ “Ap- 
τεμις Φωσφόρος. τὰ μὲν δὴ 
τοῦ λίθου Δαμοφῶντος ὃς 
εἰργάσατο’ Μεσσηνίων δὲ ὅτι 
μὴ τοῦτον ἄλλον γε οὐδένα 
λόγου ποιήσαντα ἀξίως οἶδα 
ἀγάλματα" εἰκὼν τοῦ 
᾿Επαμεινώνδου ἐκ σιδήρου τέ 
ἄλλου, οὐ 


ἡ δὲ 


ἐστι, καὶ ἔργον 
τούτου. 


ἧ Λαφρία καλουμένη] Probably 
Num. Comm. P.iii. For the 
cp. No. 71. 


269. Paus. vii. 23. 5 Al- 
γιεῦσι δὲ Ἐϊλειθυίας ἱερόν 
ἐστιν ἀρχαῖον, καὶ 7 Εἰλει- 
θυία ἐς ἄκρους ἐκ κεφαλῆς 
τοὺς πόδας ὑφάσματι κεκάλυπ- 
ται λεπτῷ, ξόανον πλὴν προσ- 
ώπου τε καὶ χειρῶν ἄκρων καὶ 
ποδῶν" 6. ταῦτα δὲ τοῦ Πεν- 
τελησίου λίθου πεποίηται" καὶ 
ταῖς χερσὶ τῇ μὲν ἐς εὐθὺ ἐκ- 
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and remarkable of their 
works of art are to be found 
in the Sanctuary of Askle- 
pios. In one part stand 
images of the god and his 
children, in another those 
of Apollo the Muses, and 
Herakles, thecity of Thebes, 
and Epameinondas, the son 
of Polymnis, besides For- 
tune and Artemis of the 
Dawn. The marble statues 
are the work of Damophon 
—who, so far as I know, was 
the only Messenian sculptor 
of repute—while the por- 
trait of Epameinondas is of 
iron, and is the work of a 
different artist. 


represented on coins of Messene, 
scheme associated with this title 


At Aigion there is an 
ancient precinct of Eilei- 
thuia; the image of the 
goddess is clothed from 
head to foot in a fine woven 
garment, and is made of 
wood, except the face, 
hands, and feet, which are 
of Pentelic marble; one 
hand is extended, while the 


DAMOPHON 


τέταται, τῇ δὲ ἀνέχει δᾷδας. . . 
ἔργον δὲ τοῦ Μεσσηνίου Δα- 
μοφῶντός ἐστι τὸ ἄγαλμα 
7. τῆς Εἰλειθυίας οὐ μακρὰν 
᾿Ασκληπιοῦ τέ ἐστι τέμενος 
καὶ ἀγάλματα Ὑγιείας καὶ 
᾿Ασκληπιοῦ. ἰαμβεῖον δὲ ἐπὶ 
τῷ βάθρῳ τὸν Μεσσήνιον Δα- 
μοφῶντα εἶναι τὸν εἰργασμένον 
φησίν. 
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other holds torches. The 
image is the work of Damo- 
phon of Messene. Not far 
from this Eileithuia is a 
precinct of Asklepios, con- 
taining images of Hygieia 
and Asklepios. On the 
base is inscribed an iambic 
verse, which states that 
Damophon of Messene 
wrought them. 


δᾷδα9] MSS. read δᾷδα, but the plural is used in the mythological 
explanation which follows in the text of Paus., and on the coins of 
Aigion, which seem to reproduce this work (um. Comm. R. vi, 
vii), the goddess holds ¢wo torches. 

Ὑγιείας καὶ ᾿Ασκληπιοῦ] Perhaps represented on the coins of 


Aigion, Mum. Comm. R. ix-xi. 


270. Paus. viii. 31. 1 τὸ 
δὲ ἕτερον πέρας THs στοᾶς 
παρέχεται τὸ πρὸς ἡλίου δυσ- 
μῶν περίβολον Θεῶν ἱερὸν 
τῶν μεγάλων. .. ἐπειργασμένοι 
δὲ ἐπὶ τύπων πρὸ τῆς ἐσόδου 
τῇ μὲν “Apreuts, τῇ δὲ ᾿Ασκλη- 
πιός ἐστι καὶ Ὑγιεία. 2. Θεαὶ 
δὲ αἱ μεγάλαι Δημήτηρ μὲν 
λίθου διὰ πάσης, 7 δὲ Σώτειρα 
τὰ ἐσθῆτος ἐχόμενα ξύλου 
πεποίηται μέγεθος δὲ ἑκα- 
τέρας πέντε που καὶ δέκα εἰσὶ 
πόδες. τὰ δὲ ἀγάλματα { Δαμο- 
φῶν ὁ Μεσσήνιος) καὶ πρὸ 
αὐτῶν κόρας ἐποίησεν οὐ με- 


At the opposite or west- 
ern end of the colonnade is 
an enclosure sacred to the 
great Goddesses. Before 
the entry are represented 
in relief on the one side 
Artemis, on the other As- 
klepios and Hygieia. Of 
the great Goddesses, De- 
meter is made entirely of 
marble, while the Saviour, 
so far as her garments are 
concerned, is of wood; each 
figure is, I suppose, about 
fifteen feet in height. Da- 
mophon of Messene made 


Q 2 


DAMOPHON 


καὶ ᾿Αφροδίτης ἱερόν . . 6. 
ἀγάλματα δὲ ἐν τῷ ναῷ Aapo- 
φῶν ἐποίησεν, Ἑρμῆν ξύλου 
καὶ ᾿Αφροδίτης ξόανον καὶ 
ταύτης χεῖρές εἰσι λίθου καὶ 
πρόσωπόν τε καὶ ἄκροι πόδες. 
τὴν δὲ ἐπίκλησιν τῇ θεῷ 


Μαχανῖτιν ... ἔθεντο. 
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ing a torch, and Hagno 
with a pitcher in one hand 
and a bowl in the other ; 
there is Archirroe, too, and 
Myrtoessa, each of whom 
bears a pitcher, from which 
water, no doubt, is supposed 
to be flowing. There is 
also a sanctuary of Aphro- 
dite within the precinct of "Ὁ 
the great Goddesses. Da- 
mophon made the images 
in the temple; there is a 
Hermes of wood, and a 
wooden image of Aphro- 
dite, which also has hands, 
face, and feet of marble. 
The goddess received the 
surname of Machanitis. 


At Megalopolis. For akrolithic sculpture in the fourth century, 


cp. No. 216. 


Σώτειρα] The Arkadian appellation of Persephone. 


271. Paus. viii. 37. 1 ἀπὸ 
δὲ ᾿Ακακησίου τέσσαρας στα- 
δίους ἀπέχει τὸ ἱερὸν τῆς 
Δεσποίνης . .. 3. θεῶν δὲ 
αὐτὰ τὰ ἀγάλματα, Δέσποινα 
καὶ ἡ Δημήτηρ τε καὶ 6 θρόνος 
ἐν ᾧ καθέζονται, καὶ τὸ ὑπό- 
θημα τὸ ὑπὸ τοῖς ποσίν ἐστιν 
ἑνὸς ὁμοίως λίθου: καὶ οὔτε 
τῶν ἐπὶ ty ἐσθῆτι οὔτε ὁπόσα 


The sanctuary of De- 
spoina is four stades distant 
from Akakesion. The 
images of the goddesses 
themselves, Despoina and 
Demeter, and the throne 
whereon they are seated, 
and the footstool beneath 
their feet, are all of one 
block ; and no part of the 
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Δέσποιναν ὑπὸ τοῦ ᾿Ανύτου, 
καὶ εἶναι τῶν Τιτάνων καλου- 
μένων καὶ τὸν “Avutov ... 
6... .. τὰ δὲ ἐς Κούρητας, 
οὗτοι γὰρ ὑπὸ τῶν ἀγαλμάτων 
πεποίηνται, καὶ τὰ ἐς Κορύ- 
βαντας ἐπειργασμένους ἐπὶ τοῦ 
βάθρου. .. τὰ ἐς τούτους 
παρίημι ἐπιστάμενος. 
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Anytos, attired as a warrior 
in full armour; the attend- 
ants of the temple say that 
Despoina was reared by 
Anytos, and that he is of 
the number of the Titans, 
as they are called. The 
legends of the Kouretes, 
who are represented be- 
neath the images, and of 
the Korybantes, who are 
wrought in relief on the 
base, I omit, although 1 
know them. 


τῆβ Mntpés] By Agorakritos, No. 136 ad fin. 


The temple described was discovered (at Lykosura in Arkadia) 
in 1889. The sculptures preserved, including the heads of Demeter, 
Artemis, and Anytos, are published by Kavvadias (Fouslles de 


Lycosura, Athens, 1893). 


See also Ov. 114. 487 ff. 


THE END. 


Orford 
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